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Decoration With Thread is the Theme of 
Your Free ‘Gingham Book of 
Embroidery"’ 


Lillian R. Field, 


This column brings to you a 

cross stecthon of current pub 

cations of interest to ert and 
craft teachers 


Practical Photography 





Southeastern Arts Association 


Thirty Issues of Geographic School 
Bulletins Bring the World into Your 
Classroom 


Western Arts Association 





u will find Cravola 


eraft purposes lt 


CIA ye OLA ims the mark 


d or fabri 


nents of 6 to 48 color 


BINNEY & SMITH CO., NEW YORK 17, N. Y. 








ITEMS of 


44 7 
Here are the latest hap 


penings in the Art Ed 


tion field. The /tems 


i news of ater 


Fabriano Handmade Papers Return to 
Market. — Weber Company announces that th 
MA 


Give your metalcraft work a 
perfect start — by usinc 


quality METAL GOODS | 


EXAMINE A SPEEDBALL DRAWING 

“LETTERING PEN. NOTICE THE 

SKILFULLY MADE TIP THAT O-P Craft Presents Convenient Basswood a peers 
DRAWS A SMOOTH, UNIFORM Box with Self-rising Tray. } dy-t ere Brie sm 
LINE, THE SPRING BRASS , box has d ' 


FEEDERS AND THE REE @BRACELET BLANKS and 
RESERVOIR FOR INK. TRY RECTANGULAR SHEETS 
ALL 5 STYLES IN 6 SIZES AND pineal Rate ne aianasegnne ‘lid of Aluminum, Brows, Cop- 
YOU'LL AGREE THEY RE THE BEST pened and 1 A tt ' on ae ae ee 
eacgy for your r 
ART TOOLS YOU CAN BUY! , ; 

tes niente Ota dusky, Oh YOURS FOR THE ASKING... 
Oval and hinged-feeder “Fucker * ter Sgmaiar aeendlanhs aaiatne 
Make them work their very best- . “ar evyt re capan + > 
‘| , + nelptul Dookiet as well as the 
use Speedball inks in black white, ciate tifiain tee tei 
and rainbow colors ginner or experienced crafts- 
men. Write for your FREE copy 
and Metal Goods price list 

today 


irticles 





—— METAL GOODS & 
Titmalimisen le — CORPORATION 





made by 632 Rosedale Ave. 


HUNT PEN co. St. Louis 12, Mo. 
Camden,N.J. 


TMS 4D DRAW WITH SPE DRE 








Uniform... intense....inexpensive... 


DEVOE School Water Color Sets help students produce finer work 


ENERATIONS ago Devoe pioneered in supplying 
high quality materials for school art classes. These 
long-familiar “paint boxes” continue in top popularity ... 
because there are no finer colors obtainable for student use. 


, Write for the Devoe Artists’ Materials Catalog to Devoe & 
SCHOOL WATER COLOR BOX NO. 118 Raynolds Company, Inc., 787 First Avenue, New York 17, N. Y. 


Eight half pans, semi-moist colors in 


. 
enameled metal box with decorated DEVOE’s _ “od Camel Hair 
cover. All of the colors intermix 
readily, yielding clean intermediate 


shades. One No. 7 brush is included Brushes are tops too. es 
eed , _—s << es 


NO. 844, 
ROUND 





Hand-picked camel 

hairs of the finest 

quality, expertly formed and assembled by 
brush craftsmen. Perfect balance, black polished 
handles. Sizes $/128” to | 4” diameter 


SCHOOL WATER COLOR BOX NO. 16 
Japanned metal box, 3” x 8”, fitted with 16 


half pans of carefully selected coiors, and 
two camel hair brushes 


Artists’ 
_ Olt , COLORS *« WATER COLORS * SHOW CARD TEMPERA COLORS «*« DRY 


aot a Ri Rae tr tells ma 





the Artist? 


Merritt Dana Cutler, one of the 
firet to advance the art of scratch- 
board drawing and author of 
“Seratchboard Drawing.” 


The [Rustation? 


“Steel versus velvet. Scratchboard 
is a pliable medium,” says Mr. 
Cutler, “despite its definiteness. 


Here is a case where the French The Midium? 


curve comes into its own.” _— , Hiesi Wat f Black 
ile Ink, in the estimation of Mr. 
ie. BS Cutler, is “the best black to 


use” and may be ap- 
plied by hand with a 
brush, sprayed on 
with an airbrush, or patted 
in place with a piece of cot- 


SINCE 1880 
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THE BASIC 

ART MEDIUM 


HIGGING INK CO., INC. 
271 NINTH ST. BROOKLYN 15, X.Y. 


-— _ 


BY PERMISGION OF WATSON-GUPTILL PUBLICATIONS, INC., M. ¥. 





PINT CONTAINER WITH HANDI-MIX-PAN 


also in 1-oz. Jars 
and Sets 


BRILLIANT 


ALL-PURPOSE 
DRY TEMPERA 


24 SPARKLING Colors 
EASY TO MIX FOR: 
- Tempera Color 
Water Color 
Oil Paint 
Textile Paint 
Finger Paint 


Write ter ‘Hew te Use Alphaceteor 
Reter requests te Dept. SA 


WEBER COSTELLO COMPANY 


Chi @ Heights, Illineis« 
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Prize winners in 
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American Art Clay Company An- 


make durable clay objects with ¢ kil 
new Ama M 
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ng. the y\deling and De 
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nes Include 
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self-hardenina 


Specialized Supplies for the Art Room 





SCHOOL ARTS for October will 
feature HOLIDAY ideas and classroom 
projects for the whole school year 


Order extra coptes S0¢ each 





from the Sta pment ¢ 


Instructions for Metal Embossing and 
Coloring are offer the Ameo Ma 


' »s and P 
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Craft aewice department 
handy & havman 





A book every hobbycrafter 
should have 


Rew Crage Sentmm 


It’s the new 12-page X-acto Craft Cata- 


strated, describes 


log. Handsomely ii! 
the entire X-act har icraft 
LEATHERCRAFT TOOLS 
PLEXON ARTCRAFT STRIP 

to wrap, lace 
METALCRAFT KITS 


" , 
rai 


WOOOCARVING KIT 


TRIX and ELEKTRIX 
Model Engineering Syste 


x-ac to — 
HOBBY KNIVES and TOOLS 


X-acto Crescent Pr O 4th Ave 16 


























ay AQ UAP RI N T AQUA PASTEL SETS Nos. 212 and 224 


WATER SOLUBLE a AQUA PASTEL 
PRINTING INK A CRAYON WITH WHICH TO 


The strong, bright colors of Weber Aqu: PAINT AS wees AS DRAW! 


t Inks dry with a satiny-sn alone 
‘ . 2 prepare 
ar to that produced by 


w-card color. Any of t 


led to obtain s 


nks present no ‘ clean-up’ problem 


y are easily washed with water from 





nts, cloth ne, and hands and 


they leave no stain 





Weber Aquaprint Inks are available in 

the following colors: 
Magenta Green W CO 
Vellow ahtee Made by F. EBER . 


Brown Black Manufacturing Artists’ Colormen Since 1853 


ae oe Desk She PHILADELPHIA 93, PA. 
St. Louis 1, Mo Baltimore 1, Md 




















rn cine PENCIL KIT 


$120 VALUE 
FOR $90 
NOW! In one handy sketching box— 
all the drawing pencils your students need— 
when they want them! 


Here's General's new, easy-to-use Drawing Notice the wide assorted range of General's 
Pencil Kit... with all the pene ils your sketching “team”: 
students need for every drawing purpose! 2 Flat Sketching Pencils 4B, 6B 

Contains just the right pencils—in the 3 Charcoal Pencils 2B, 4B, 6B 2 Layout Pencils 
rig ‘aht degrees——suited for all techniques 1 Kimberly Drawing Pencil 6B $3 Graphite Sticks 2B, 4B, 6B 
from on-the-spot “roughs” to finished A total of 11 great drawing aids! . And at a saving of 20°; 
drawings. Encourage your students to with the pure h ase of each Kit, rz thoes than buying the pencils 
earry the Kit in their pockets, suggest it separately. Tell your students to see their art supply dealer 
for their sketching trips... help them to today—ask him for General's new Drawing Pencil Kit! If not 
enyoy the truly fine results that only Gen- available, write us enclosing $1.00 (cash. check or monev order 
eral’s famous drawing pencils give them. for a prepaid No. 10 Drawing Pencil Kit. 


GENERAL PENCIL COMPANY | 67-73 Fleet street JERSEY CITY 6,N. J, 
WUtahsre off Finca Facile sivece (LEG 











RUMBACHER S BC for better instruction 


Arnsts MATERIALS owe their reputation to those who use them 
Your recognition of the superior quality of Grumbacher papers, pads, 
colors, inks, varnishes, mediums, brushes, sets, and other products, 
makes us more eager to keep Grumbacher materials worthy of you 


and your students. 


B RUSHES .. . our bristle brushes and our famous water color brushes, 
in all standard shapes and sizes, are made in several grades of quality 
From the finest to the least expensive for students, there is a Grum- 
bacher brush for every job . . . Single Stroke, Lettering, Rendering 
Easel painting . . . Oil Color and Water Color. 


? oLors . . . our artists’ colors . . . ‘Pre-tested’’ Oil Colors . . 
“Academy” Water Colors . . . Casein Colors . . . Inks . . . Pastels 
are all scientifically formulated and made from the finest pigments 
and materials . . . and priced to meet the needs of schools, teachers, 


and students. 


specify GRUMBACHER on your requisitions! 


M. GRUMBACHER | 
eee AT BETTER ARTISTS’ MATERIAL DEALERS EVERYWHERE 


GRUMBACHER OF CANADA 











These illustrations will stir fresh pride in the 
and emphasis and their application in photoa ndigenous cultures of the western hemisphere as 
raphy are shown. The fact that the correct usage well as provide valuable reference for research 
f these principles rather than elaborate equis Send $7.50 for your copy of NATIVE ARTS 
ment results in successful photography will be OF THE PACIFIC NORTHWEST to Creative 
particularly en raging to the reader Hands Book Shop, 109 Printers Bldg, Worcester 

Send $400 ry r copy f PRACTICAL 8 Mass 
PHOTOGRAPHY to Creative Hands Book Sh 
109 Printers Bldg. W ester 8 Ma 


Native Arts of the Pacific Northwest Hands in Nature and Art by Heidi Lenss 


he the stan 4 t} rcit P,, + 
’ : v y The Studio Publications, Inc., New York. Si 


WITH CLAY AND PAINT vp ta — by 9 inches. 64 pages. 104 photographs 
“= nee. $2.85 
+ with memories fresh and keen J ‘ n artif cam ane . o8.8 
learned the easy way when the ‘ ndin t r mer F e ‘ os ~ cigs Pes ssed by the hands 
een a challenge to artists throughout the cen 


and this new book brings t I$ 
, f hands from painting, sculpture 
ve ’ 1qQwa é ? “ ( 

emporary photography. The book begins with a 


te yhted to tell what he yw at th ‘ we rec duce n with an in 
‘ ' 
sae technical discussion of the 
to model objects in non-hardenina ‘ é | Davis (Dire 
the hand, accompanied by detailed drawings 
‘ f 


mt Modeling ty, and to paint a itreal s Nv sum of ne Arts and P 7] 
4 
rnd with Ama lempera { Unive re ' f the Northy 


anatomy of 


» muscle. and vein structure for the back of the 
hand and the palms as well as a chart of hand pr 
1g the 19th Cen : 
ttion gives the reader a foundation of informa 
st t ten years 

tion for the enjoyment and understanding of the 
104 photographs that follow These include studies 

f the hands of persons from er zion In 


Jing workmen 


vend $2.85 ' f HANDS 
: : ? i NY RN = ‘ NATURE AND ART to Cre e Hands Book 
AMERICAN ART CLAY CO. A nck rege gu ag dear sae mag hen. 196 Printer Bide peop een 


ANAP ‘ INDIANA 














Furniture for 


ARTS 


AND 


CRAFTS 


ask for the 

Art Studio— 
Workshop Section 
of Sheldon Catalog 














Preferred by 
professionals 
and 
students... 


everywhere 


THE ESTERBROOK PEN COMPANY, CAMDEN, NEW JERSEY + THE BROWN BROS., LTD., TORONTO, CANADA 








What is YOUR philosophy 
of ART EDUCATION? 


Here are 4 texts to help develop your 
approach to the subject increase the 
effectiveness of your teaching 


MEANINGFUL ART SULA TION 
NEW! (i eocrsistiminaranc Or ma 
hess 1 Art and E ducat yracuse 


fetaied whated study of the oh 


hed i 


slemectary art educetion otras t 


i teach with a dynam 


ow ences to be exprened thy 
SAVE by ordering new. Take advantage of 
pre-publication price, $3.95. Check Box Mo. 1 


in Coupon 


ART & CRAFTS IN OUR SCHOOLS 


 unembell ished 
therefore mastery 


ned 


st educat 
sophy wit 
meant of efecting 
$1 Lh) 
TEN DAYS FREE ex. 
AMINATION. Check 
Bex Me. 2 in Coupon 


ART FOR YOUNG AMERICA 


ART 


Edited by WG. Whitterd 
$2.08 


For 10 DAYS FREE EX AMINATION 
check Bou Me. } in 


Coupen 


CHILD ART 


$4.00 Fes 10 DAYS FREE EXAMINA 
WOE, chock Gan Oe. dle Coupen 
10 DAYS FREE EXAMINATION 
CHAS. A. BENNETT CO 


. MA 


1600 toa Bidg., Peoria 


Ine 


Hh mors 











SAVE on PRE-CUT METALS FOR HANDICRAFT! 


CIRCLES, SQUARES AND 
RECTANGLES OF BRASS, 
ALUMINUM AND COPPER 


MAKE BEAUTIFUL TRAYS, COASTERS, PLATTERS ‘Scx* PRE-CUT SOFT ALUMINUM CIRCLES! 


Easy to Form, Etch, Engrave, Emboss or Paint! Yrder direc r mplete Warehouse 
Select from this Wide Range of ALUMINUM Circles or oh . rs , os “y patent ne Big 
20 Gouge (032°) 16 Gauge (.051%) 14 Gauge (.064") Highest sasy-to-work meta 
Sine Each Sine Each Size Eoch ORDER TODAY! IMMEDIATE DELIVERY! 
‘"d ‘ i” dea ¢ : 410 r . We prepay delivery ts when remittance 
18 Gauge (.040") , ‘ w accompanies order of or more. De 
hp Each 4 . ‘ 1¢ 2 vO0e ery charged on ¢ [ and open ax 
; ” in 4 3 extended 
chools andt rganizations with established 
credit rat ngs Irder from list at left. C 


ders Open a nt terms 


m 
plete Price List of Metals for Handicraft 

. DIE-CUT — ne burrs; PAPER INTER and ‘Directions f Metalcratt Project ent 

’ » LEA VED no scratches FREE 


BRASS & COPPER SALES CO. ve»:.sa 


4 
4 
4 
4 
4 
1 
q 


n req 


: 2817 Laclede Ave., St. Louis 3, Mo. 





Modern Art in the — by Bernard Myers 
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w better could Harold Zeckel, a student of Erna Weill at Kew Gardens. | ng Island, have f 
k By art research he has explored line and form, | ght, shadow, and texture and has 
nderstanding of the water line or displacement capac ity t the bird as it floats uf 


ART RESEARCH IS EDUCATION 
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One of the seven subjects by Esther Rein's fourth graders at Emerson School, Minneapolis 
which went into the frieze, "A Happy Day in Room 204 Observe Safety Rules is the title 


ART RESEARCH SERVES SCHOOL 
AND COMMUNITY 


BESS FOSTER MATHER 
Former Senior Consultant in Art, Minneapolis Public Schools 


HE progressive art teacher and art supervisor are The Board of Education Alcove, at the Minne 
nstantly alerted to the environmental resources apolis Institute of Arts, for a number of years has been a 
which literally surround the classroom. Not every privilege extended to the schools. The Art Department 
proposed illustrative project lends itself to graphic office changes this exhibit at the beginning of each 
expression. However, there is a wealth of material which month. The assignment is not burdensome since only six 
under the quidance and stimulation of the inventive 22- by 28-inch mounts are required for each display 
teacher, is a challenge which results in original art ex Art work from the kindergarten, lower and upper ele 
pression if there is opportunity for freedom and spon mentary, junior high and senior high is shown, as any 
taneity thing of especial interest comes to the attention of the 
Visual aspects of student work which come to the art consultants. Institute staff members report that many 
attention of laymen make for good public relations not visitors, particularly those who come on Sunday after 
nly for the department of art education but for the entire noons, watch for the new public school exhibitions 
school system One of the recent exhibitions was a gay colorful 
Some of the following ways and means employed in fourth grade group frieze entitled, “A Happy Day in 
the Minneapolis schools to clarify and give insight into Room 204." Captions illustrated were “Observe Safety 
pupil response to environmental resources in the class Rules oe Observe He alth Habits,” ’ "Be Wi lling to Share 
room, the bu ine the community, the state, the nation “Observe Rules of Courtesy,” “Have Good Study 
may be of assistance to other communities Habits “Help at Home and “Enjoy Planning 








eely School, with Leola Borchardt as teacher. der 


candinavians, and early travel in a frieze painte 





School anniversaries are impor 
tant, too, and for the Eugene 
Field School's Twenty fitth Anni 
versary, each class made its con 
tribution to an art exhibit in the 
cormdor by painting illustrations 
The Shut 
eye Train at right was illustrated 
by a fifth grade student of Rose 
Hemstead. A kindergarten stu 
dent of Myrtle Lee painted Wyn 
ken, Blynken, and Nod. Good 
Children Street is the work of a 
first grader, under direction of 
Lillian Aronson 


ot well-known poems 





Another month showed a sixth grades report from 
individual students following a visit to the Institute to see 
‘The Berlin Exhibit 

A display of ninth arade junior high weaving, done on 
table looms, appealed to those interested in this craft 

An advanced class of senior high school art students 
visited the air field and environs and made sketches 
which upon their return to their classroom. were translated 
into large water color illustrations 


Board of Education's Downtown Window 

Year after year diferent departments in the public 
schools have had the opportunity to 
wares’ ina well located downtown window he sponsor 
ng firm has now moved to a beautiful new building. The 
work of the schools, displayed in a most attractive win 
dow, attracts the attention of passersby 

Recent ‘‘shows' have featured the following: Junior 
Red Cross Activities (grades 4 through 9) with such 
practical decorative design problems as tray mats for 
patients’ birthdays larae sturdy black bedside boxes 
to hold personal items colorful caps for servicemen § 
parties; tray favors of clay, metal, wood, etc.; holiday 
menu-program folders; and window transparencies for 
Christmas and Easter. “Life in Mexico,"’ a sixth grade 
frieze with figure sketches and large paintings and also 
papier-mache figures and animals, masks, etc., were used 
for American Education Week. During the month of 
December, trees trimmed with ornaments made by Voca 


display their 


2 wy 4 2 wag 


‘ > 











tional High art students toys original Christmas cards 
and other holiday designs were displayed 


Eugene Field School's Twenty-fifth Anniversary 

Anniversaries are important to schools as well as to 
families The art consultant at Eugene Field School 
allocated a large block of time to the twenty-fifth anni- 
versary of this building because each classroom wished to 
make its contribution to room and corridor decoration 

Not only familiar Field poems such as ‘Wynken, 
Blynken and Nod"’ were selected, but less known poems 
were chosen for illustrations For example, ‘Good 
Children Street and The Shut-eye Train'’ were designed 
to cover large bulletin boards 

The Open House Bulletin carried the following 
explanation: “ART EXHIBIT IN CORRIDOR We 
would like to show you that our art education is an invest 
ment which pays a rich dividend. We have the oppor 
tunity to express ourselves in many mediums and in many 
subjects We have chosen just one area of creative art 
expression this time to show how the figures grow as we 
progress from grade to grade 

*Kindergarten—We are getting acquainted with 
simple art tools. We just make symbols for picture forms 
GRADE ONE—We use our imagination. We make our 
picture forms the way we know them GRADE TWO 
We are seeing better, and our picture forms look more 


real. GRADE THREE—We are fascinated by the action 


oJ On Dave 
ed pag 
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HISTORY 


BOYS 
GO 
WEST 


LYN HARRINGTON 
Toronto, Ontario, 


Canada 


lhe present surge of 
Wild West enthusiasm 
people $ 
opportunity 
research and study of 
t yw «most colorful 
pioneer periods. Here are 
' be found indigenous 
md sincere art expressions 
which give 
keener insight and apore 
ciation of the individuality 
which has gone into the 
erican way ot lite 


students a 


OR months. the members of the Boys’ Club had 
worked toward their Open House, which this year 
was to take the form of a ranch round up The 
western theme was used throughout all departments—in 
library. printing shop, art and craft classes, decorations 
Bucking broncos, drowsy Mexicans, corrals and chuck 
wagons, boots, spurs, and saddles and all the colorful 
aphernalia of the western ranches rather overshadowed 
theme } brands True the Club for the time being 
ame ‘Circle K Ranch 


niy an introduction to the exciting he raldry of the 


But there was opportunity 
ttle ranges. To tell the truth, n yne knew much about 
brands and branding 
Nobody knows just when or where branding origi 
vated declares Oren Arnold in his excellent book 
HH t Ir ns published in 1940 by the Macmillan Com 
pany, and aps arently is still the nly book on the subject 


mold traces its hist ry back through the centuries, the 
uds who introduced it to America 400 years aq 
through the Enalish use of the Broad Arrow as a 
ind. to the Greeks and Romans, who branded their 
Farther back to the ancient Egyptians shown on 
friezres as branding their herds, and to the Chinese 
durned ideographs on the hides of their cattle 
t branding has become thoroughly associated with 
the North American scene. Here is a type of genuine 
Amer na. a source of endless art themes tor both 
United States and Canada, which has long been over 
ked as a source of authentic design 
ltisa study to repay the art student or student of history 
and heraldry For this is not the dead imagery of the 


6 


Central American ruins, of the totem pol nor the 
medieval coats-of-arms. It is a living type of pictograph 
“the symbols of a vast new saddled knighthood Even 
to be able to read and call off the brands is sc mething ot 
an achievement, much as an esquire t ¢ 1, read the 


escutcheons at a tournament 


The owners never failed to recognize the p tentialities 
of the brands as decorative motifs. From a practical point 
of view, the equipment of the ranch, as well as the cattle 
and horses, was branded. Saddles, hay-loaders, trucks 
cars, and, latterly, even airplanes, bear the insignia of the 


ranch 


In fact, the owner of a brand is inclined to lavish use of 
if on all his DOSsessions More than one has burned a 
brand on his wife and children! Brands carved 


desks pool tables, and bars are no new thing, and not to 


But they ARE more interesting 


on trees 


be encouraged, of course 
than mere initials 


Mailboxes and quiding arrows are tar more like ly to 
wher And 


mail bearing no address but the ranch brand has reached 


carry the ranch brand than the name of the 


its destination safely Stationery is one of the first places 


to which the owner affixes his cherished trademark, the 


ranch brand Whe 


b sssed in several! colors he is equally cy ud of if 


it be printed ch in black, or em 


His pride may go tarther, to the extbnt of having his 
hedges trained or trimmed in the ape is brand 
Sometimes flower beds are planted 


Undoubtedly florists have had sat 


ments in brand desiaqns 


< mblem 





The owner of a famous brand could see a use for it in 
custom-made jewelry A diamond pin for his wife 
embossed gold earrings for his daughter's graduation 
gilt; engraved on the back of a watch for his son's coming- 
ot-age His own watch fob key ring and trepin bore 
his private trademark. So did his billfold, and probably 
his luggage 

The rancher's wife was equally inclined to its use. Her 
handbag was likely to be custom-tooled to a design which 
incorporated the ranch brand. She might applique or 
stitch the brand on saddle blankets, bunkhouse blankets 
and embroider it instead of a monogram on the pillow- 
Frequently the 
ranch brand, possibly along with those of the neighbors 
was applied to the draperies of the living room, or worked 
into the hooked rug before the fire 


The fireplace tools themselves have suagested some of 


cases and sheets of the master bedroom 


the brands which have become famous in the cow coun- 
try, for example, the andiron of the late Will Rogers 
Often the handles bear the owner's own brand design 
And nothing makes a better poker than a regulation 
branding ion 

The brand could be used throughout the house. One 
Alberta rancher ordered his brand sand blasted on 
custom-designed beer steins. It could—and probably has 
Another 
rancher had plain lamp shades of white parchment dec- 
orated with brands, and the whole laced onto the frame 
with cowhide which still bore hair on it. More than one 
western child has had blocks with brands carved on the 
sides, rather than the customary alphabet 

Even the branding irons themselves have a household 


been used on dinnerware and silverware 


use. A ranch wife may use them as ornamental curtain 


a? ae 
- a7 - 
pat - 


>» 


ates! 
%, 


~ 
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rods—rather expensive ones, since the metal tool may 
cost upwards of $15.00 


Some enthusiasts of the West and western ways have 


made collections of old and famous branding irons 
These items are already beyond price, and will become 
increasingly valuable. Museums have discovered the 
branding-iron collection to be the most popular of their 
exhibits One Tex as museum in Austin uses the coat-of 
arms of a steer's head surrounded with old-time ranch 
brands 

Texas has made use of the heraldry of the range in 
ways that other ranch areas might adopt. It has been used 
in architectural! sculpture and in bronze detail and dec 
orative motifs. For instance, the elevator doors in the 
courthouse at Amarillo have 60 or 70 brands worked into 
the design. Garrison Hall of the University of Texas is 
appropriately adorned with a few of the many time 
honored brands of that state 

When building a “bunkhouse” of the Texas Cowboys 
Reunion Association, the backers found the brands a 
magic way to the pocketbook. Any person who wanted 
his own ot some favorite brand incorporated, might pay 
$15.00 for a stone on which that brand was chiselled 
Contributions rolled in 

That the brand has a real allure for most of us is proved 
by the sale of photograph albums with some brands en 
graved in the leather cover. Guest books in ranch country 
often have brands burnt into the leather bindings. And 
visitors at dude ranches have even been known to brand 
themselves using adhesive tape and southern sunshine 
as their tools 

One enterprising restaurant in Texas covers ifs menus 


with brand designs As on some ranches a brand may 


Heating the branding 
irons Over an open wood 
fire 
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Carving California's Past 
PEARL C. DEGENHART, Arcata, California 


L CURRY took an active, exciting part in the 
A pioneer days of Northern California. He led pack 
trains into remote sections of Humboldt County 
when only trails led from one fittle settlement to another 
Then, when roads opened up into the mountains, he drove 
a freight wagon. He spent some time as a cowboy on 
the cattle ranches in the back country. Later, he came 
down to the coast, and worked for the lumber companies 
as millwright 
Now, that he has retired, he occupies his time by 
carv'ng in wood those things that were a part of his past 
With no instruction, and with only a pocket knife, he has 
whittled out of redwood, and pine, objects that, because 
of their authenticity, have a real historical value 
His first efforts were horses, cattle, and cowboys. Then 
he made a freight wagon, complete in every detail. The 
driver sits proudly in the high seat, holding the reins of the 
six-horse team, and a lively dog runs by the wagon’s side 
He spent a summer carving two huge, snow-capped 
mountains out of a block of redwood, then he made a Al Curry and his models of the past 
pack train of mules laborina up the trail on the mountain 
side Mr. Curry has won high honors in local shows. Last 
Then, there is a covered wagon, drawn by oxen The - year he was awarded a silver cup at the Eureka Hobby 
father is driving while the mother sits in back beside her Show, and a blue ribbon at the Humboldt County Fair 
baby’s cradle at Ferndale 
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LAND TRANSPORTATION 


ENCIE M. ELDER, Art Teacher, Charles Lose School 
EVA L. KELLER, Supervisor of Art Education 


Williamsport, Pennsylvania 


ET'S a mural-painting was the repeated request 
rom the ¢ harles L se Fifth Grade mun Williamsport 


} 
Pp | 
ennsyivania 


Lenathy aiscussions cc ntinued until the subject of the 
Highlights of Land Transportation’’ was selected The 
ys especially swayed the decision because, as they 
saw it. there would be much more to do with this subject 
than with either “Sky” or Sea."’ So, with implicit faith in 
the hope 


r 


t creating a decorative painting for their $C hoc | 
rridor, these young artists spent hours and hours at 
h until at last. alter ten weeks. the cartoon sketches 


yraphed were ympleted 


it must be understood from the beginning that 
group activity is always dependent upon care 
anization. For our grade (9 2 members) there were 
mmittee Directors. each of whom asked for volun 
thus absorbing the cooperation of the 

One qroup concentrated on sky eHects 


reqround mother n biects. while | 


fe urth group busied themselves at the cde zfe Dusiness of 
sketching people. Incidentally, the all-important princip! 
of grouping objects, or the overlapping idea, wa 
mastered in this project To ease our minds. Miss Ke 
ur art supervisor, who is ynstantly radiant with enthi 
siasm, gave us special quidance with this problem 
Lecturer's chalk proved to be the most safistactor 
medium 


y 
It has brilliancy, rich blending qualities, and 
lends itself quite readily to clean erasure. Eventually 
these sketches were traced upon composition t 1 3b 
45 feet, crayoned, and tramed 

What are the values of such art? First of all 
ably mos? important there was < omplete satistac 
the very great joy in the freedom f planning an 
together for something which would be used t 
their environment Moreover the 
through research | wuthenticity of the various periods 
the stimuli tor 1VErSé 11 English, and the marked 
correlation of socia ! gave us an surabdle 


mwakened nterests 


enrichment 





SPATTER PRINTING FOR TRANSPORTATION STUDY 
ORPHA COULSON, Teacher, Walter Hays School, Palo Alto, California 


A > a al studies activity, fifth graders researched and 


tudied the ¢ 


pattered tempera 
pattered tempera 


¢ 


costumes and accessor 


Careful study was made of c 


t days as they 
n dlack paper 


es of the time 


recreated a wagon trek in 


ered wagons nclud ng the 


These were cut in silhouette 


style from manila paper, then pinned in place on long, black strips 
of poper over which yellow and orange tempera paint was 
sprayed from a flit gun 

The sprayed technique certainly gives the proper atmosphere 
You can see the sand blowing about the wagon trains as they stand 
out in silhouette against the haze of the desert 
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LANGUAGE 


leacher at Encant Element ay Sch 


Dena Zepeda 
+ o fe illustrated sentences with her pupil 


joes ove ] 


TEACHING LANGUAGE WITH ART 


JOHN F. RIOS 


Department of Art, Phoenix College 


Photographs by Don E. Bennett, James Duke, and Maurice Gay 


childrens books 


HE yching rf ‘ nta them, trom magazines 

and < | 1S 1S } mportance newspaper: (Fi i These are posted on poster board 
} » It the te cher is alert the children may make é 

touch. (Fig. 2.) 


wthwest Ina yenera n 4 ' 
’ ‘ . 7 themselves. which would add a 


stim 


nigh familiar ft 
Jrawinas 
persona ) 


art moter 
The s Je is another medium of commun n where 
ut ts ysed in teaching Spanish } j n dlack 


4 p< 
r oer a mo 


anda white presenta 
me these 


made n 


the 


binding 


with 


intern, the imaag b the 


sets mpan 


nhing mmentary 





test sheets. (Fig. 5.) The students may mark the 
nant direct on the desiaqnated space below eac h aGrawing 
as the teacher directs 


Art materials in the ‘lessons of thinas provide simul 
taneously, strong pictorial associations to the end that 
sound grammatical knowledge. eHective reading ability 
and rich cultural background be acquired 


Strip-film, an innovation of the slide, is an art medium 
that proves to be promising in teaching Spanish. Its 
yntributive function is in the teaching of constructions 
by steps or sequences. Strip-film lends itself to the sort 
of slow-motion procedure where a series or continuation 
of forms may be graphically presented and followed 
chronologically for visual comparison. Diminutive and 
augmentive endings, cognates infinitive endin $s, ap 
positives prefixes and sul ic ies, are included in this cate- 
gory. Certain subjunctive constructions, especially those 
based on idiomatic usage, such as with verbs of fear 
pleasure, sorrow, wishing, may be p ytrayed also. With 
this type of material one thing should be considered in 
sing strip-film. Unlike most other pictorial aids already 
discussed, it functions better when printed, and pictorial 
matter is portrayed simultaneously, for both should be a 


yrade pils nc < composite he Iding an intimate relation between the two 
Ph enix Nustrate their on “ : (Fig 6.) 


7 mace ' papier-mac 


The student will be more apt to see between 
the lines 


from which one could make his talk. Today 


may well be used in sets or otherwise t ac 
f 


ertain phases a toreian lanauaag sp 


without authoritarnan syllabi 
An occora n typ t k IS 
nish to children This s a very interesting 
r an elementary class The pupils an work 
Jrawinas and paste them on m nila paper 6 by 4 
Next. all the sheets are bound together with mask ' 
tch tape. (Fig. 4.) This stream of sheets may be used 
with an opaque projector to show the diHerent drawing: 
r symbols qn a screen t the students. If the teacher 
Jesires a ntinuous theme r sequence an be wea 


within the drawinas 


After using these diHterent art media in teaching 
t is natural that a test be made t find the 
ching In assembling a test, Port Print 

ny Newspaper printing oMice are excellent Oierent type 

t copyrighted and can be reproduced by the teaching 


ra nominal tee 3 printer will make a set of 


Grammar ’ is nothing else but the systematized 
part t the culioriti t a lan juaqde may be taught 
through the use t graphic-chart drawings The se draw 

wh at times resemble the old scheme of dia 
sentence wctually he ip t ac in the 


1 the position that certain words take in 


n the make-up ' nainal 3} material 


na with the diferent patterns in grammar construc 
the matter of | nation may be taught, especially 
is time when the oral approach is the main trend 
dern languages for practical usaae Consideration 
ld be given to the fact that ‘the placement of intona 
urves varies widely with the aft tude with which a 
responds to the a Herent circumstances in which 


ne finds nimse 


Af jirly extensive vocabulary is then built up of verbs 
adverbs, prepositions, and conjunctions through the use 
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rather than me rely passive 
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di 


ndamental ime 
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1. Ese es oso. 
.Asi ¢S ese Oso, 


-Esa es osa. 
.Asi ©S ESA OSA. 





) Drewing 
The sequen 
ssed in the teaching 


h as walking, running 


vernds su 


and jumping 


nnected discourse, Questions, ana 


, based n 
ving a vocabulary that should at thi 
(Fig. 8.) This 


eve ntval ctive mastery 


experences t every 


a ht 
The old-fashi 

h fully in turn, without 
ana 


e appr 
mena ned method was 
part } spee 
between trivial details 


With the t ort 


tinquish 
rtance 
ples } nstre 
t thei 


Jied by use of illustrated scenes 


sh classes at Phoenix ( ege 


posters the spirit and temperament t f reign 

an be depicted many a time, along with modern 
and thinking that are bound to eHect the importance 
Whether it is a poster advocating 
the campaign against illiterac yin Mexic r one propa 
these certainly have to do 


nation 
trend 


1S 


t certain lanquages 


oNaGIzZINGa the fall f a nation 
ther. If some p 
balanced composition 


Muddled lettering and 
ugh space should be avoided 


with ne tanquage ran sters are to be 


appropriate 
vid be kept in 


made spacing and 


arity sh mind 


mu h aesian and noten 


it gives on apparently authentic 
1dvertized 


f ter su 


ew ofthe ¢ 


r subject 


represent the spe custom of 
onsequently sh 1 be taught 


stom of 


mat 


{ 
ntint ( é the end of forming the 
ns and constr ns in certain 


Sprachaetuh!) This 
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employing 


ases (he material 


zina the most 
10.) 


awings symt 


may be pres 
of the t va (F gq 


mmon ¢« es ns in any 


n 
wings represent 
ry De emp ye 


this material 








(Figure 8) Illustrated vocabulary used in the classe 
Mrs. Eddie Ruth Hutton, Spanish Department, West Ph 
High Sch | 





white or colored photographs and prints rate high in the 
knowledge understanding and appreciation of the 
Spanish lanquage. These may range from the depiction 
of native dances to the portrayal of anthropological dis 
coveries and pictorial history that give light on the origin 
and evolution of Spanish p 

and clear enough to approximate the effect of their sub 
jects. These may be placed about the room permanently 
or on special occasions 


rints should be large enough 


Since the motion picture is almost a universal medium of 
information and expression, and by the fact that art 
plays a major role in its components, the life and native 
scene of foreign cultures that contribute to and speak the 
languages studied can be most positively understood and 
appreciated In these films we deal with an art within an 
art Thus if is expedient to oHer this means of art t all 
Spanish students classes so that they observe at first 
hand the people of Spain, Mexico, and the other Latin 
American countries, regions, and communities in their 
own environment In selecting the films, the instructor 
must consider the power of the film to convey to the stu 
dents vivid visual impressions of foreian culture 5s in the 
most balanced and accurate way, and the producer 
selection of the pictorial material which makes up the 
film (example Lindas Tierras de Mexico M »xIcCO Builds 
a Democracy, and Schools to the South) 


The importance of Spanish as a means of impremeriting 


the good neighbor movement for hemisphere understand 
ing should be borne constantly in mind, and to this end 
the ‘cultural interludes’’ provided by art materials should 
be sufficiently varied interesting and informative to 
make ‘lasting peace,” in the true sense of the word, for 
all nations 
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SCIENCE 


BLUEPRINT FOR SCIENCE 
AND ART RESEARCH 


ANNA DUNSER 


Art Director, Maplewood-Richmond Heights 
Schools, Maplewood, Missouri 





You can never tell 


about rabbits ! 


tully to the patch of sunshine on the floor They stood 


about and watched the paper change from light blue 
nearly white, to a greenish bronze. They could not see the 
part under the pattern; they could only wonder 

When the exposed portions of the paper had a de 
cidedly brownish cast, the four layer concoction was 
picked up and taken back to the classroom where the 
blueprint was extracted and placed in a pan of clear 
water. Watching the pictures in the water was as fas 
cinating as watching them in the sunshine At first the 
rabbit (or other object) seemed dark blue with a white 
background, but after it had been in the water for about 
ten minutes, the rabbit was white. or light blue. and the 
background was dark. They decided you never could tell 
about rabbits They were known to inhabit hats 

The teacher showed the children how they could print 
pictures that were blue on a white background when 
finished. After the picture was drawn, the scissors wer 
jabbed through the object and it was cut to save the out 
side piece, all in one piece like a stencil. The inside 
pattern was discarded and only the background used 
This caused the light and dark to be reversed in the fin 
ished blueprint 

The class learned something of the need to have con 
ast in their drawings and paintings. And the teacher 
sarned much about blueprint paper 

One teacher found to her dismay that the hot weather 


very worm room turned the paper dark tho ugh it nad no 


Billy made dark rabbits on a 


light 
of the 


rabbits 


background and 
first grade made 
n a dark ground 


others 


light 





as Sealicidiaens 6 
used os a biveprint ne 


A bluepr nt mode ir 
. 
ae 


m several separate pie 


vinted the glass then scratched out the Indians 


niot high school boy printed a cutout shir 


been expose 


always the same sunshine the 


taster than on iten it 
print 
terns 

rays of liqht m 

taster and clearer 

The th 

manner as the 
ting, ana ¢ 

t patterns t 

na without 
t y tastening 
Here 

some 

part 

the sun had part 
then another. He 





gr 
vn Oe Bah 


eh 


things seemed to be in the background; they were 
pinned on last. This problem gave the children greater 
appreciation of light and dark in a picture To be suc 


cessful the child had to do some lanning before printinc 
p 3 


Different cutout flowers can be used in this woy, printing 


the largest and most centrally located flower-shape first 

Bill thought of something diferent He cut a long 
narrow design which ended in a point at each end. He 
speared one point with a pin to the blueprint paper and 
the udboard: he then turned the pattern like the hand 
of a clock, moving it every few moments. It is difficult to 
do this in strong sunlight The pinned on patterns give 
many a Herent effects found only by experimenting 

In the fifth arade the children used small rectangles of 
glass borrowed from framed pictures at school and at 
home. Each piece of glass was painted with one color of 
When the 


paint was thoroughly dry the pupil drew a picture on the 


tempera covering the surface completely 


painted side of the glass, or traced one that he had al- 
ready drawn The parts of the picture which were to be 
dark on the finished piece were scratched out with the 
point of a scissors. This formed a negative from which the 
sun would print a positive 

Dennis learned that some of the sunlight filtered through 
the paint. His dark Indian figures stood out against a 
background which seemed the upright logs of a fort The 
strokes of the brush in applying the paint had caused 
that eHect 

The children learned, too, that light filtered through 
some colors of paint more readily than through others 
This fact gave them a chance to work for unusual effects 

Finger paints, too, come in for their part of making 
pictures in blue Do the finger painting directly on the 
glass just as you would on finger paint paper. Colors 
can be used for they will increase the variety of values 
in the finished blue pictures 

One fifth grade 


Christmas program covers 


yss worked out designs tor their 
A fow of the best of these 
were chosen by the children to be printed on blueprint 
paper When the paper was new and fresh the class 
helped in the printing in every spot of sunshine available 
In pleasant weather they could print them out-of-doors 
A picture could be painted directly ona piece of glass 
(the water colors will adhere to the glass if the brush is 
rubbed over a piece of soap) and these pictures can be 
printed any number of times from the one negative 
High school and college students can find other ways 
of using this useful paper. Some of them have made a 
careful negative on glass and have had a photographer 
make fifty or a hundred copies for their Christmas cards 


High school and college students made carefully etched 
y 

glass plates which could be blueprinted or printed by a 

photographer for greeting cards or bookplates 








UNDERSEA STUDY WITH ART 


MIRIAM S. CLARK 


Teacher, Lincoln Primary School, Petaluma, California 





i Denver 


MUSEUM RESEARCH SERVES SCHOOL 
AND COMMUNITY 


CILE M. BACH, Denver Art Museum 


art and artist ‘ ‘ » Civ ndary. Now 
mportant p in everyday | as 1 ‘ ‘ ly hundreds 
Mportant t the general run of pe ale « i 5 ‘ . ‘ v v ‘ this century 
n with Spe cial creative talents Thi i } " n r re 1 O art museums 
to history for corroboration ine } ‘ cl 1 ’ wt of their 
ver t nec > a in hist ry } ' ra t } h } Ti 1$ re f no kind 
’ ’ INCE re é t ve ayman 


express n that 


T Jay, the story reps 


t the world leaves his mark 


nt appears in the adve risina we e€ 1 the } ‘ er ; 
Jes) j the De nver Ar M 


ur magazines mmunity 
h surround us 
with autom mmunity 


the artist has 
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$ apparent in 
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Ar >? the 
United Nat ons Our American Heritage The 
Native Artist and His World” and “The Modern Artist 
and His World Last year the selection went to an ex 
hibition entitled Design for Living 
played at the Museum during the months of March and 
April. This year the title was “Under Every Roof 


As 's evident from the titles, these exhibitions are 


tions for these past several years have been 


which was dis 


chosen as much for their thematic content as for their art 
valve They are worked into the study pr grams of his 
tory special science yeneral education English lan 
guage, and ort classes Frequently it is the Idea rather 
than art hist ry of art criticism which serves as the teaching 
United Nations’ show, the classes 


discovered the similarities of f eign peoples rather than 


pattern Thus n the 


their diferences they explored the universal language of 
wf as a means ?t »ward t yleranc e and understanding 
Again n the American Heritage 


young visitors read the history of their own country in the 


exhibition, the 
tangible three dimensions of actual objects and paintings 
They discovered that their roots were sunk Jeep in the 
rf many diter nt kinds of pe ple that these 
some thing of which they C ul j be very pr vd 
n The Modem Arjrtist and His World 
way towar 1s an oppreciation 


everyday living 


n ZUth ( r ntury 
An important part yt each one of these spring ¢ 
n projects is the preparation t a handt k to serve 
an introduction to the exhibition and also to use tor class 
f m study betore the students yme to the exhibition tor 
yallery tours These handbooks are, again. a pera 
tive venture The y are writte n and edited by a representa 
ls and the Museum. Since 


the handb ks are intended tor teacher use at the ele 


tive group trom both the s hy 


mentary level and tor direct student use at the se« ndary 
evel an important element in their preparation is what 
Anal ) Sax mizing As the 


word implies. this means that the 


we come ¢ all 
mmittee re 
the theory and the thought content of the hand 

1a 1. common denominator which is readily 


nderstandable to the child and the young student These 


to Carl Bach 


booklets go into the schools a month in advance of the 
opening of the exhibition. During the exhibition period 
children are ‘bussed’ in on three cays each week and 
gallery tours of one hour's duration are offered for 100 
children an hour, on the hour, from 9.00 a.m. to 3.00 p.m 
The groups of 100 are divided into smaller units of 25 for 
the actual guided tour 

Although the project's initial development is in terms 
of Public School-Museum correlation, the use of the ex 
hibition and handbook is extended into the community 
and the other three days of the week are crowded with 
tours scheduled by regional University groups, college 
groups, parochial and private schools, and, in some 
instances, women s clubs 

Evidence that this is a sound approach to extending 
the influence of art and an art museum within the com- 
munity is found in the many enterprises developed in and 
around the theme of the exhibition 


plays, scrapbooks, pageants, and many other similar 


Classroom projects 


activities are developed as a direct result of the Museum 
exhibition and study program Frequently aliso,a Sunday 
afternoon in the galleries will find many of the young 
sters returning with their parents to share with them the 
experience gaine 4 fr m the | 388 visit 


The comments of teachers and students each ys 


m ake an interesting doct mentary stu ty t the fun 


wt os a new king f teaching instrument There was an 


nth ysiastic hist ry teac her for example who exclaimed 
Art is such a painless of teaching history The 
onsidered the i the American Heritage 
They stood bug 
»yed betore the displa There was history betore their 


hildren 
xhit ition a matter t nN adventure 
yes The wh nial New En yland with its un 
decorated pine and maple furnishings, its brass and 
pewter kettles and homespun coverlets were there for the 
hi! jJren to see and understan j lt br vaht the written 
Ww rds of their te xtbooks ft ite,”” 

There was the senior high school student whose ambi 
tions tor the tuture included hopes >t dip! ymatic service 


Out of the exhibition The Native Artist and His 
World he yained a new insight into the culture and 





social expressions of various people. ‘The thing that got 
me,’ he explained, ‘was learning about those two 
ancient cities of Africa: Ife and Benin. Those ebony 
statuettes and those wonderful bronzes proved that there 
was a very great Negro culture in Africe many hundreds 
cf years ago, one comparable to tha: of well-known 
European cities.” 

There are also practical aspects to such gallery visits 
Y oungsters discover that good art can be very good busi- 
ness. During last year's exhibition, “The Modern Artist 
and His World,”’ boys were engrossed with the display of 
Raymond Loewy's industrial designs for cars, electric 
razors, and other useful commodities. In the young 
vernacular, typical expressions were these: “Jeez! A 
billion dollar business."’ “Gosh, that's my meat; I'd love 
to design refrigerators and radio cabinets, automobiles 
and streamlined trains! 

On a more technical score, such theories of modern art 
as expressed in the various ‘‘isms’’ become clear and 
understandable through graphic demonstration. There 
was a boy who brought his father to see the modern show 
last year. He was overheard to say, ‘No. Pop, these 
The Expressionist painters, like this 
Dutch fellow, Van Gogh, tried to paint trees the way they 
grew instead of the way they look 

The exhibition, ‘Design for Living,’ 
expansion of the exhibition idea of the previous year 


which presented the “Modern Artist and His World.”’ It 


was less theoretical. The explanation of isms and deriva- 


guys arent crazy 


was actuolly an 


tions gave way toa three-dimensional display presenting 
the role of the artist in our everyday life, as a designer of 
homes, schools, and stores; as creator of furniture, textiles 
rugs, pottery kitchen utensils, and bathroom fixtures as 
draftsman of automobiles and streamlined trains; as a 
dominant figure in advertising, window display, the 
movies, and all graphic arts 


The exhibition plan included an introductory section 


which considered the various kinds of designers involved 
and analyzed the artists’ problems in relation to the 
consumer—the function of the object, the cost, materials 
available, techniques of production and industry 


This year's exhibition, ‘Under Every Roof,"’ was 


planned to emphasize the basic design importance in all 
Good art is not 
necessarily more expensive than bad art 


things used in the home and schools 
Today, all of 
us may have good art. We can buy a good painting, for 
example, for what we would pay for a radio and a good 
print for the price of a pair of shoes. Good ceramic pieces 
and even some sculptural objects are not necessarily high 
in price There are also available to those with a small 
budget the excellent reproductions of famous paintings 
both from the classical and contemporary periods. Also 
with the growth of one’s own good taste and with the 
development of special skills, there are many of us who 
may create fine paintings or other decorative art objects 
for ourselves. We can also enrich our lives by frequent 
visits to the art museum, where masterpieces of all kinds 
become a part of our visual memories and an inspiration 
for a more meaningful life 

The educational impact of these projects is one which 
covers many levels of the community. The co-sponsoring 
groups learn from each other each year—new techniques 
of display and interpretation, new methods of teaching 
new kinds of common denominators. The Public Library 
also takes part in the development of the project, oHering 
bibliographies and books which supplement the exhibi 
tion and the handbook 


community, volunteer workers who augment the Museum 


The project also draws from the 


These volunteers 
about 40 of them, are students in the University ot 


Denver, members of the Junior Leaque ex-teachers 


staff during the gallery four program 


young housewives. They are given a course of training 
concerning the materials of the exhibition by the Museum 
director Otto Karl Bach, and then, in turn they carry a 
part of the schedule of gallery tours. This lost season, for 
example, there were 229 gallery tours given in a five- 
week period to a total of 6,484 people! 

Thus, to the participating teachers and students, to the 
volunteer groups, to the parents who come to see what 
Johnny is talking about, these projects become an effec 
tive community venture They bring art and the artist into 
the realm of everyday experience; they remove the old 
stigma of “high-brow and crazy they opena rich world 
of visual experience to children and adults, alike 


Students learn that their lives may be enriched by frequent visits to the art museum where they 
may learn to understand and store visual impressions from the works of well-known artists 
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FINE ARTS 


WHAT IS 
ART? © partiv 


How the Art of 
Twentieth Century 


Took Shape 


ZOLTAN |. POHARNOK 
Cleveland, Ohio 
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Along with the Cubists—just a decade or so later 
many other experiments were carried out in the field of 
art Futurism Dadaism Expressionism Constructivism, a 
little later Neo-Classicism, Newrealism followed each 
other, closing the line with Surrealism. Att the same time 
objective and naturalistic styles invariably satistied co 
servative minds all over the world. It would be t 
describe every phase of the strugale theretore 
dea! with the major styles only 


After Cubism—which still lingers on in various fi 
with its major representative in Picasso Expressionism 
was and still is the most widespread, popular, and 
accepted modern Art. Not that it is less up-to-date than 
Cubism or Surrealism nor less poetic as a torm of ex 
pression, but it is more acceptable to the cultured public 
in that it offers art-experiences without speaking t 
strange a language The Express: nist has his teet on 
solid ground because he does not retuse actual visual 
experience, but at the same time he urges the spectator t« 
join him in the enjoyment of his creative impulses. The 
Expressionist summarizes what he sees, adding his own 
inventive imagination and complete knowledge gained 
b y expenences concerning the associative power >t col ' 
line volume shape and form He does not copy He 
regards the work of art as a world independent in itself 
reminding the spectators of the one they live in, but only 
reminding them, thus activating their own visual experi 
ences and creative abilities By creative abilities | mean 
a pure, intellectual one, a sort of daydreaming making 


use of unconsciously store-up memor-images lt is a 
highly satisfactory experience, much similar to that of 


small children painting pictures. The grownup enjoys the 
same high strung and exciting ple asure without using his 
hands or paint Of course, to enjoy the maaniticent world 
of Art, one must first get rid of ce ntury-old prejudices 
And that is far from easy for the average layman 


| 





UNDERSTANDING DEVELOPS SKILL 


JOHN MICHAEL, West Chester, Ohio 


| XEEMS that t y stressing a mplete understanding ot and the like 
form and other principles of art, skill just naturally takes these forms 

n the aestheti Jevelopment } and water 

tthe why and wheretore t every whi heme hasizes the plane 
most important in Jevelo 1 torms ye then arran jed int 
t anythina, this is espe ‘ biects These buildin 1S 
researched the development of modern ship reatina ¢ 
the Ime ressionists ft the nteme ies posit 

the 1reative pr 
emg ther art princip 


In the hitth year 
satistying art pr 
jown all timidity and does away 
mment,. besides arousing interest 
s that he can create something tine 
nning high, we start lessons 


J emphasizing of torm wh 


crattsman with 





MEDIA 


NEW USES 
FOR OLD 
MEDIUMS 


JESSIE TODD 


Laboratory School 
University of Chicago 


CRAYONS AND 
CHALK 


Every member otf Miss Todd $ 
fitth grade class was thrilled 
with this technique. The paper 
is cheap newsprint; the me 
dium. leftover. broken black 
crayons The crayons were 
pealed and the broad side 
used The children quickly cut 
all sorts of abstract shapes 
They piled them on top of each 
other and placed the news- 
print over them Then holding 


Coralie Brey f Dundee. a visitor 
from Illinois, found the technique 
eHective and swift. She created all 
these designs in one-half hour 


the paper still they rubbed 
over the pieces of paper They 
were delighted with the magic 
of the results. Each made many 
designs by moving the preces 
under the paper in diferent 
ways. There was an element of 
surprise and also of planning in 
each design. The children said 
“They look real modern." 


We used manila drawing paper 
for the pieces under the news 
print We tried stiffer paper 
but it didnt work as well 
Some children tried pasting the 
pieces on another paper under 
the newsprint This didn't work 
as well because the paste spots 
made white areas on the fin 
ished design 

The children were very ex 
cited with the results they made 
with colored chalk. Some laid 
color over color until they hada 
dull sort of brownish, reddish 
grayish blackish mixture They 
were eager to have the teacher 
tell them how she was able to 
make gorgeous colors and why 
they got dull mixtures when 
they rubbed one color over 


Ine | 


k at Billy of the Lab ratory 
School show 
with what appearing on his paper 


s how fascinated he is 





another She gave them this sumple rule ; Rub 
on top of each other the « olors that are some 
thing alike 
Turque “o n royal Dive 
| et 
> on green 
yw greenon y 


n oranae 


tr halt cover another 
sometimes rubbina them a little 


rs was eHective 


THE FINDER 


c ‘ 
Aut the l wboratory Ocho | the fifth grade 


boys and the filth grade girls had few artisti 
likings in common The yirls liked ¢ *YOW 
ballet , folk dancing, and all the 
M ny t them « id draw 

ys in this class yldn t draw 


n , t modern 


ren Miss T id suggested the use toa 
hin nterest jumpe j QO it of one big news 
print design the y Cc uld make interestin 3 com 
positions The it hall exhibit ottracte ithe un 
versity students wh ume to find how it was 
jone and if was wriften 
paper Ol course this 
bey nd descr ption 

A ppreciat n is a hard thing t 

but the wt teacher telt ve ry sure tha 
| 


dren learned mu ysing the tinder t 


discover smaller mpositions from the larger 
crayon rubbing lt the photograph could 
speak you w ld he “"N this | 


better here This is even better 


i 


here it's best of all! The | nes | * 
The dark spots show of better t 





STRING FOR DESIGN RESEARCH 


ISS TODD'S fifth and sixth graders are very wide 
M awake and interested in modern thinas Our 

school is near the Museum of Science and Indus- 
try There th >y can see their voices recorded in electric 
waves They see many things in lines. In the downtown 
stores they often see modern line designs as backgrounds 
for clothes and furniture. Experimenting with lines, there 
fore, becomes intere sting to them 


We used string The string was placed under the paper 
to be used for the de sign Sc me children dampened their 
string sc that they could bend it better and make it 

stay put on the desk 


D you teel that. emotion went into these de sians? The 
writer f this article is the art teacher She feels sure that 
these are emotional expressions These designs were 


made with very strong smooth rather sti white string 


(used for tying heavy packages). Black crayons were 
used—peeled and broken to 19-inch lengths 


Later, the children brought yarn and string of many 
sizes They used colored wax crayons Some used large 
pieces of newsprint paper for the designs and made the 
rubbings with colored chalk. The results were fascinating 
Some signed their names with the string and rubbed over 
it. When the string was rubbed over with green chalk 
the result looked like beatiful, soft green yarn 


One child brought a copper-colored wax crayon. The 
result was beautiful when he made his rubbing 


Perhaps the most wonderful result of a new technique is 


‘the way it wakes up the children and sends them hurrying 


home to experiment and running back to the art room to 
experiment still more with materials the school has that 
the home has not 
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WHITE CRAYON AND BLACK PAINT 


rayon, a quarter facent piece H w were the y made 
magination and the result was triangles were t 
yboratory X« hool, unde tirection placed under big shes 


crayons were rubbed 


newsprint paper was 
The art teacher was sure of black out ifthe w iter 


hitth qrade boys made hundreds of 


the sheets of paper into smaller Sometimes the 


1 them one way and | ked at them some areas 


down and ked at them again 


and exclaimed ver 





A RESEARCH FILE 


ss hie ovarlabdie fo ali classes, ort takes it 


os cl! subjects unite to educote the child 


JESSIE TODD 
Laboratory School, University of Chicago 


ESEARCH need not be ensive set-up with many paid were painted It will not be necessary if the geography time is 
R workers and thousands llars devoted to it. Sometimes such short, to discuss the lives of the artists. The librarian at that time will 
projects specialize so r » one detail that the findings are make a sign and put on a shelf, books which have stories about these 
mpractical for the regular teacher's use iten such research artists. The children who wish may use their reading time to learn 
problems make conclu ns, but there is no follow-up to see whether more about the painters 
Inyone made use of the result tf was a better teacher becouse the 


Most children are enthusiastic about Mexicc Have in this file 
earch was made 


carefully selected paintings The children of 4th, Sth, and 6th 

When Katharine Cox, a graduate art student in our University grades do not care for Rivera's murals which have crowds of political 

Westmorland County Pennsylvania to be its first art super characters in them They like the picture of the white horse in the 

ne child made a drawing showing George Washington on Cuernevaca mural. They like some of the murals from the educa 

rseback with many airplanes overhead. Another drew people on tional building—with back views of kneeling children with their 

layflower A phonograph was playing music and people braids and bare feet and bunches of calla lillies. In this file can be 
dancing The words coming out of the phonograph were placed many portraits by Mexican artists. Children like these 


She Ay Bab Th Idren ry expressive drawin 
he's My Baby e children's very expressive dra 9s Constable and Turner's landscapes interest children when they 


study England. Children are also interested in Gainsborough's and 
Reynolds’ paintings 


bserved by a wide-awake art supervisor wh cooperating 

progressive county superintendent sed these results t 
e the children's history teaching 

In most schools today it 1s impossible to study Madonna paintings 
because some non-Christians object. In the file, therefore, we will 
omit them and hope that Sunday schools will do their part to show 
these paintings. Other Italian paintings may be included. In the 
file, let us not be governed t much by the choice of the adult 
art lover. Let us choose paintings which children really enjoy and 
paintings which help interpret ihe country of Italy as they study the 


3 girl came to my 6th grade from Paris. In the class 
who had lived for years in France. He said 1 will 
her We kept Peter b ysy interpreting. One day when 


ng the children to draw faces, | was trying to get them to 

illy at a line before they drew it. | was ready to tell them 

ng Leonard Ja Vin | ked before he made a line on 
Supper | said something like, “Some of you know 
eography of that countr 

nard Ja Vine The girl from Paris, who had not geograpny ournry 


in h of t conversation without Peter's interpretation Let there be in this file, paintings which show the American m 
Leonardo da Vin and almost jumped out of taineer and the American farm scene in winter and summer Let 
ew her arms in the air and laughed with joy Yes there be paintings of the rainbow which can be put on the bulletin 
She was hearing about a friend. | have a little board when children study the rainbow in science. Painting F the 
»d for myself. (a) to find out how many of Western Indian, as well as paintinas BY the Western Indian can be 

about Leonardo da Vinci and (b) how included 
: mm before the 20th Cent ry % AG There will als be in the file paintings wh ch the art teacher ha 
chosen to be used in this way 


the building here | | came up to fi 5 
: zing where F iy After children have painted snow pictures, pin on the bulletin 


board colored reproductions of snow paintings made by Amer 
can artists 


| had many prints spread ovt. One was a detail of ‘The 
f the Rocks His eyes shone like the little girl's from 
w that artist. He is the one who painted tha Mona 
Vin tr something like that the After children have painted city pictures, put up pict 

ed. “Did y study art? realistic and abstract by artists inspired by the city scene 


When children have been making efforts t rganize their 
ld tell that the same pictures instead of making a person or vase all by itself, show 
results of artists who were good in organization 


The art teacher who has lived with children aged 9, 10, 11, and 
12 for years, can carefully select modern pictures which children 
America twenty »njoy. They like of the pictur inte Matisse. The 
aoe . te ; hecaat Mak 2 ae enjoy ey e many of the pic ures painted by atisse ey 
do not care for Rovalt They like some of the abstracts by 
1 Lisa Braque They like many abstract patterns They do not like 
sor prot me that there was no enthu paintings with heads chopped off of people and placed on the 
+ bright light in the eyes of my children as there was in the floor or table This arouses in them a feeling of antagonism 
§ the Paris child. Some t them have a television set in each The pictures where human figures and faces are distorted too much 
m. and dancina, fiaqure skating, Hebrew, music, and horse children do not like. The art teacher may let classes help choose 
na le ns after sch Some of us know that their lives modern prints for the file 


ol ed t adults They 
planned by ad me Children arriving at 6th grade age would have been exposed to 


fine paintings. This exposure would not have taken much time from 
and | shall try once more to the geography history, or art class The first expenditure for pic 
>| in the following plan Each tures would last for years 
We st do not have the money Or 


| the dillesent exadee & thee Whe the olen The art teachers could take the initiative and choose the first 100 


pictures. When they arrive, all teachers could gather in the library 
plans have been prevented trom being carried look at all prints, and jot down names of pictures they see use for in 

many people to act on them their work. The science teacher may use a rainbow painting to show 
the colors for science. The geography teacher may use that same 
picture when her children study France, because the scene is French 
The art teacher may use three rainbow pictures to show how different 
artists represent a rainbow The Home Economics teacher may 


n the library Hice, or other central place wheré 
dian. have a file In it have colored prints of famous 
than 8 by 10 inches in size. (Children are not 


lack and white prints or very small, colored 
borrow the abstract m 5 aintings to put up om ro; he 
f the Dutch maste en the children study a ee eee odem paintings to put up in her room when 


children are trying to decide on curtains for co room They will show 
many colors put together in many combinations The art teacher 
will use them as an example of modern abstract art. The teacher 
who is trying to give the children a feeling of ( INE WORLD may 
show abstracts from different countrie 


raphy teacher, as part of her work, will take out 
and put them on her bulletin board. They will 
ut the landscape, the interiors of the 

they wore at the time the pictures 


Children hove so much talking and lister ] < that they wont. ir 
the smal! time tted to art, to grab the cloy. ¢ ‘ 4 moke things 








ly. %y 
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The finished horse was part of a large farm activity, part of which shows on the blackboard 


SANDY, “A RIDEABLE’’ PONY 


MARY N. HILLABOLD 


Art Instructor, Marshall College Laboratory School 


The y returned in triumph and everyone went t work 


Two boards nailed on in an L shape formed a neck and 
head. With padded newspapers and paper strips soaked 
in a mixture of wallpaper paste, water, and glue, we 
filled out his middle section, shaped the head, and padded 
Le. f 


is legs. A little brown paint and black yarn, and Sandy 


was ready to ride, just like the one at the farm 


Sandy was ne f the most satisfactory activities I've 
ever had the good f srfune to direct lt did something for 


9mmittee was app ed to< COL C the children whc had done some thing for themselves | 


Orse yeveral re CO *d it inc shall ever cherish the sight of a small girl sifting astride 
f the furnace room, a ne the pc ny in the classroom, singing soltly to 
trader, the committee t herself, ‘Oh, Sandy, Sandy, | love you, | | 


love you. I'm 
f the lot riding on your back and | love you s 





Seventh Graders researched the edu- 
cational values of constructing complex 
forms from chicken wire, paper, and 
In so doing, they discovered the 


virtues of patience as well as the satis 


paste 


faction of arrestifig one $s imagination in 


the form of a beloved animal 


F YOU don't believe” seventh grade be ys and girls 
have intense creative imaginations, just give them some 

hicken wire, a pot of paste, a few old newspapers 
scissors, pliers and a bun h of strings Then say to them 
something like this From these materials we are going 
t create an animal sh w J hn an u ¢ | your 
eyes ind see an pposum Mary an imagine an 
animal unlike any you ever saw , Y 


way! Il know. for! have had this « xpenence 


We have c mpleted an imagqinative papier-mac he 
animal project in the seventh qrade of the Trainin 1 Schoo! 
t East Carolina Tea hers ¢ lege in Greenville, North 


Carolina We made thirty five animals. and thirty five 
animals present quite an animal show | can tell y 


The y are now in ur « h | library 


| can tell you something else, to while working on 


papier-mache animals, patience is most important because 
the process is somewhat lengthy | soon discovered that | 
had to be patient with myself, patient with my pupils, and 
patient with their impatience >dince sustained student 
nterest is essential impatience must be kept t a min 
you the teacher have never created papier 
animal, you would do well to create 
begin to advise with other first-time creato 
need to be familiar with the trials and tribulations as we 


1 «Uwith. the satistaction and sense of a mplishment 


Anyway here s how we did the project 


How We Began 
We started it out doors on nice days ur aim being 


to create imaginative anima! torms and to design them in 
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NEWSPRINT, 
PASTE, AND 
CHICKEN 
WIRE 


JAMES A. WALKER 
Art Consultant 

Greenville City Schools 
Greenville, North Carolina 


h critters but the 


they embodied had m 


thr e dimensi ns Not all days were nice days In nciem 
ent weather we had to learn to work careful y, patientiy 
neatly, and in groups in the workshop, which we are 
All thirty five 


students. at one time or another. took their animals home 


fortunate t have tor just such activities 


to apply the newspaper strips after a class demonstration 
Thirty five students, each with a partially completed 
imaginative animal in his hands, can make quite a show 
as they file ut of a classroom The animals were then 
brought back to sch | for the last 


\ 


inting, and tor shellac But let's be 


r new hicken w 
work cutting the 
and head. The rer 


Be cause the childrer 





about the falling of of legs, heads, or tails of the papier- 
mache animals they had made last year, the use of chicken 
wire in this project was an experiment to see if we could 
eliminate the loss of such parts. This type of foundation 
also allowed us to design larger animal forms. Some 
times of course, jus! a head of an animal ora fish form 
was created, rather than an animal with leas and toil. | 
found that the fastening together was a little difficult for 
seventh grade girls, but that seventh grade boys needed 
no help 


Paste and Paper 

Next the children provided themselves with a pan of 
paste and some cut newspaper strips (column wide). Their 
paste was bought in powder form, the kind sold by hard- 
ware stores for wallpapering or was made by mixing 
flour and water. The newspaper strips were used first on 
the legs, tail, and neck. Six to ten layers were put over 
the back and down the legs They were then secured by 
wrapping pasted strips around the legs. The animals were 
turned upside-down in order to do the same on the under 
side Strips were then laid from the tip of the tail toward 
the body and fastened around the body and tail by other 
pasted strips; the same procedure was followed with head 
and neck 


This step is very important in putting paper 


over the chicken wire. Thus the body was easily covered 
since there was already plenty of paper on which to 
paste and crisscross pieces 


We were now ready for smaller preferably torn, pieces 
of newsprint. We added bumps, ears, or anything our 
hearts desired; or we simply smoothed the surface. Our 
last coat of paper consisted of paper towels torn or cut 


into small pieces. These help to make a strong animal as 
well as a good surface on which to design and paint 


By this time, of course, we were weary of working with 
papier-mache, but the joy of painting and designing was 
ahead of us. No one realizes the feeling of satisfaction 
he will have when he sees his animal painted. It is well 
worth the twisting of wire and blobs of paste on the 
clothes. In fact, the toil is long since forgotten. Once 
painted, our job was complete in most instances. A few 
animals, however, required decorative colored pipe 
cleaners. Manes and tails of string of wool were easily 
alued to the bodies. We finished with a coat or two of 


clear shellac 


What We Learned 


Our last step was to evaluate our project and to enjoy 
the colors and forms we had created. The children de 
cided they had learned the following: (1) To get right 
down to work, (2) To be careful; (3) To have patience 
(4) To create; (5) To clean up after working; (6) To com 
plete a task; (7) To enjoy working in groups 


After the project was completed a seventh grade girl's 
father came to school and photographed our animals 
Many persons have seen our exhibit in the library and we 
We did not 


expect perfection but most of the animals are excellent 


have heard many favorable comments 


and all are well enough done to evoke the admiration of 
parents and other children One truth | learned: You 
never can be sure what seventh grade students will do 
with chicken wire, a pot of paste, and some newspaper 
strips. They may surprise you with their skill. Mine 
surprised me 
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each mponent part 


Be ina able t ntent 


nftent 
lace is drawing 
understandable } > has 
with cubes 
finished form 
mit tor mater 
we grant in this reso 
Jevelor The material 
with all media may not | 


jt even with wu ess 
An unst 
hundred J SSeS 
$a lack r 
material and aesth 
dent confidence 


est advantage 


sstul re 
\A 
VVhat 


put the 


pusINess; fo improve 
ease 


keener aesthe 


Resea 
he may make moter 
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Painting with Jerry Farnsworth by Jerry 
Sot MILTON BRADLEY CRAYONS 
Publications, Inc., New York 126 pages 
9 by 12 inches in size. Price, $7.50 e e : 
A nationally famous painter who has also had fe f d F a d » N dD a > 

wide teaching experience which enables him tc rus e ] len S Lit EUW / CSS 

anticipate the problems of the student, has written 
this book to help aspiring painters to attain their 
goal. He does not teach a “school” of thought but 





encourages development of the individual He 
incluwes such basic instructions as the use of tools 
- 

discusses the painter's viewpoint; shows how various 
lads ee chbclacd; end incledies sectaent actu ia ciry these new Milton Bradley 
on a wide variety of points valuable to the student crayrite Crayon packages. They bring 
artist 

, you finer crayons than ever — smoother 

1x paintings are shown in full color, the entire 
development of two of them being shown in a blending, more brilliant. And, because 
shotographic series, from the first brush stroke t ' ' ' 
P ee —— , sil ne sea they are Milton Bradley quality, you will 
completion 

Send $7.50 for your copy of PAINTING WITH recognize old, trusted friends in new =~ 
JERRY FARNSWORTH to Creative Hands Book dress. Available in Round and No-Roll, in CRAYRITE 
Shop, 102 Printers Bldg., Worcester 8, Mass 


usual 8, 16 and 24 color assortments O-ROL 
Made in Poland by Louise Liewellyn Jarecka l 


published by Alfred A. Knopf, Inc., 501 Madi 

son Avenue, New York 22. N.Y. Price $3.50 MOTE: \f you have not already received a 

289 pages. Size 6 by 9 inches. your copy, write today for the Milcon 

The deep-rooted customs of Poland are ex Bradley Catalog of Educational Mater- FLAT SURFACE «+> WILL NOT ROLL 
: Milton Bradley Company, Spring SCHOOL crayons 


held 2, Mass 


SIXTEEN 


plained by her history which reaches into the 
ancient past. Mrs. Jarecka, born in lowa and 
educated at the University of Kansas, went to live 
in Poland after her marriage to Tadeusz Jareck 

Polish composer and conductor Always a love 
and student of folksong and folk art, she delved 


= 


into the customs and history of Poland by way of 
the people's art and way of life 

Illustrations by Matthew and Stanislawa No 
wicki are a fresh and sparkling interpretation of 
traditionally Polish design 

MADE IN POLAND conveys the spirit and 


incentive behind the creative arts f Poland lt 


a1wAuey fm 


9@ awaved § 
i®§ sNoavus @ aiiwaves | 


should be a valuable vributi » the design 


research library 
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AND ALL 
E T C co A 4 L Cart 60005 
MIRACLE 
ETCHING CREAM 
For Etching on Glass 
Write for Dealer’s Name 


Distributed By L.D. Johnston 
IMPLIFIED CERAMIC ART Columbia, Missouri 


book or b ers, teochers 


’s 
Nor 


potter 
ceror welry Te »w to gloze 








“oniy'3i.8 poueoid | | [fh CSHRISTMAS CARDS | 
Send for NEW Handbook ond Price t ) FOR HAND COLORING 
FRE F <covoninc_| 





ond fire 





List contoining complete line of 
supplies and useful information 








Unusual designs by leading artists waiting 
C for the magic touch of your brush. 25 
Com . taeria 

“Vane Geitih totter Youse attractive folders with envelopes, only ating Raps cll canhe tes Gatieaine a yr 

inexpensive unusual 
\ $1.00. Add to your income, and have fun panei “irate tov yous 
23 MAPLEWOOD AVENUE 7 doing it. Order early 

Dept. XC Philedetphie 44, Penne KNOWLES PUBLISHING 7 Pierce Street. Marblehesd. Mase 


FREE TO TEACHERS 
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PLIES 


TD SCHOOL CERAMIC DEPARTMENTS 





‘ss 


sees = 


n increasing number of schools are acquiring 


ceramic departments A great many are find ng 
THE DENVER FIRE CLAY COMPANY aon excellent and 


dependable source for equipment and supplies 


Special attention is given to school orders 


4 Kilns, potter's wheels, glazes, clays or modeling tools—what 


ever your requirements, you can depend on 


prompt, satisfactory service from DFC 


ie 


1) a," 


.R FIRE CLAY 


OMmpany 








for 
STRONG 
COLORS 
AT THEIR 
VERY BEST 


USE 


ALABASTINE 
(DRY POWDER) 


ART COLORS 


For vivid colors that really flow 
buy Alabastine and mix it with plain water 
to suit the medium on which you are work 
ing. 13 brilliant color and white. Easily 
mixed—no waste 


aLaBasTINE 
Ant COLOR 
Pee te 


ALABASTINE 
FINGER-TIP 
fon ager points vse Finger 


Tie’ with the regular Alo 
bowtine An Colon. No extra 


——= 


Ber 
points requved Excellent weee rasatis 
ae oe 


tor art instrvction in summer — 
comps and weme an ap 
preciation clawes. Write tor 


descriptive folder 





AT YOUR SCHOOL SUPPLY DEALER 


ALABASTINE PAINT PRODUCTS 


Division of 
CHICAGO BRONZE a COLOR WORKS 
9601.75 W Grand Ave Chicoge 12, Ii! 











i, a 
LET US SEND YOU OUR 
CERAMIC CATALOG NO. 1949 





PLANNING and 
PRODUCING 


POSTERS 


by John deLemos 
rt Director, Latham Foundation 


POSTERS 


Ideas for Every Occasion 


Here is a book that ab 
39es! 
ers. Some of the basic poster techniques 


ynds with practical 
nstructions and s: ns for making post 
are: How to plan a poster, Values in poster 
illustration, Color combinations for strength 
ening posters, Poster alphabets, Making a 
poster layout, and Successful completion of 
Qa poster 

81 illustrations 
734 by 10 


11 chapters -60 pages size 


, inches. 4th and revised edition 
Send $3.75 
SCHOOL ARTS MAGAZINE 


109 Printers Bldg . Worcester 8. Mass 

Please send my Poster Book todoy 
Enclosed is $3 

Nome 

Address 


City 
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; ed from page 


f people and mechanical things. We put in more 
de tail. GRADE FOUR-—We are using water color 
7] x picture. Did you ever use it? Don't yo 
think that we have handled it well? GRADE FIVE 
We have been learning to observe with a pur 

se. Maybe our figures are a little stiff, but the 
rtion is better, We are planning our compo 
n better. (Be sure to see the mural .n Room 208 ) 
WRADE SIX—-Our art experiences have helped us 

to develop an appreciation of: our natural world 
color and form habits of 
thinking. care of materials 


rderly arrangement 

»bservation, creative 

each ther's effort going ones best; working 
agreeably with each other 

The coope is necessary if the 

als of art education are to be achieved Furn h 

child with more encovragement and opr 

Let him teach you an art process or tech 

Home and school 

re for every child the 

nde ria id and t 


h we ve 


ration of parents 


working together can 
opportunity to 
in the world 


»bserve 


use beauty 


Minnesota Centennial—1948-1949 
Minnesota's past ne hundred history-moak 
years hove provided state-wide inspiration ar 
Jeas | every type t school and commun 
elebration There has 
pageants and 


been a procession 
lunche 


j 
pubiicat: 


yramatizations, parades 
and dinner themes and decorations 
andgtc yams galore 

| ch s hove participated in mar 
ctivities which have depicted 

ears of the histor ind development 
this great state yeveral ' ese projects were 

r jer paint, a 

with the Mus 

Department ir e rif concert staged by 3 


udents e nicipal 


Auditorium which 


What is Art? 


1 { mn DoOGe 
J pag 


Still more difficult for the layman is to find his 
way into what is known as Surrealism. Just as any 
ther style of art, there are scores of variations and 
permutations endorsed under that same title. How- 
ever, so far as we can make out, Surrealism ap 
peared on the scene not many years after the work 
f Sigismund Freud became known to the public 
Indeed, there are many of the Freudistic analytical 
principles and methods prevalent in that very inter 
esting style of art. Perhaps the most definite feature 
n Su rrealism is the free-association element The 
artist starts with a shape or line, or color, and con 
entrates his efforts to reflect the lines, shapes, and 

slors that freely associate to the first one he put 
there can hardly be any pre 
meditated subject-matter in such paintings, except 
marking the initial step. Just as in any self analyti 
al process, carried out on the basis of free associa 
tions, we may start working on the idea “chimney” 
and we may end with arterio-sclerosis Needless 
to say, the process itself is more revealing and more 
interesting than the result. The artistically valuable 
jrrealistic art works are those in which the spectator 
can follow the artist from beginning to end 

But again, this kind of Art is not ‘democratic 
lt much more dictatorial in nature, because the 


down bv usly 


spectator is expected nly ¢ serve Gs passive 
public for the artist, without being 


hance for full vis 


granted any 
al enjoyment lt is a very true 


symptom of r mid-twentieth century vilization 


” 1 
A “Research File 
A 5th grade teacher may borrow the Mexican 
pictures when children gives a talk 
Mex The librarian may wish 
to pin them up in May 


ne of her 
about her trip to 
tr June when many parts 


ntinued on page 








his 
ny 
and 
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The 


can 
talk 
wish 
parts 


ia-||—le bs 
water 
colors 


by the makers of rembrandt colors 


brilliant 
transparent 
el-Jel-Jalel-lell— 


: 
on 


talens & son inc 
newark 5 nn; 


apeldoorn. holland 








Every Schoo! Should Hove ——— 
UNIVERSAL’S 
New 1950 Supply Catalog 
FREE TO TEACHERS 


50 cents to others rebated 
on first order for $2.00 of more 


UNIVERSAL HANDICRAFTS SERVICE inc 


1267 Sixth Avenue, New York 19.N_ Y 











Scholastic award in Linoleum Block Printing by L« 
Garland, Sullivan H.S. Chicago. Ill. Hunt Pen € 
s scholastic awards. For your Fal! program 


SPEEDBALL 
LINOLEUM CUTTERS AND PRODUCTS 


WRITE FOR FREE LESSON PLANS 


HUNT PEN CO. = CAMDEN 1, N. J. 





Srish Linen Darn 


IT LASTS © IT'S LOVELY! 


a 


The some scorf con he mode from wool, silk, linen or 
cotton. Weove this scorf or design ond weeve your own 
fabrics for wpholstery, clothing, hots, hondbegs, shoes 
gloves, household linens. Write us for low cost instruction 
boots 


YOU CAN EASILY LEARN TO WEAVE 
THIS SCARF FOR MEN 


Mrs. Mildred Spoeth of Maplewood, New Jersey, designed 

and executed the oll silk scarf os pictured above 

The warp wos made up of an interesting bolance of stripes 

using Pure Silk 6/3 Cordonnet, Pure Silk Noil 2/30, ond 

Silk Noi! Ratine in blue and white, with ao pleasing voriety 

of colored stripes. The weft wos the same silk os the bive 

used in the worp 

The toom was threaded to a twill, and treddied tabby 

The worp set 14 in the reed, was sleyed 2 per heddie 

ond 2 per dent, except the heavy silk noil which was Send for cotelog ond complete book 
threaded one per heddie and one per dent in a 12 dent of somples iliustroted above. Both for 


$!.00 postpoid this price to be 


reed. The scarf wos woven 52° in the loom, and after rebated on first order of $10.00 or more 


finishing measured 13% « 5! including the fringe 


DOBECKMUN METAL THREADS 
Non tarnishoble — Wosheble 
WOOL YARNS * COTTON YARNS 
oe So: ae WEAVING TEXTBOOKS * LOOMS 
Rule Linen Crochet SHUTTLES © SUPPLIES 
» block and IRISH LINEN THREADS 
rif nag Pete Darah Pr LECLERC LOOMS IN STOCK 
Ce ee Selling Agents for LILY MILLS YARNS 
WARPS — made to order — Consultont Service 


Linen Crochet Thread 


4 
THE OGDEN YARN DISPENSER <& 


“moa cearnt t SK” Hughes Fatweett, anc. 


Dept. S-95, 115 Franklin St., New York 13, N.Y 














GOLDEN TOUCH 


1115 Sterling Place, Brooklyn 13A, N.Y 





the genuine 23K gold decal and 
many other art and craft materials 
are listed and described in the 
new 
DonJer Catalog 
of pre-selected craft equipment 
and supplies kits of all kinds 


flock wrinkle and kristal finishes 


for wood and metal 


Write for FREE copy 


DonJer Products Co. 








P.O. Box 1270 





ete te boys, clowns, every type mold! Gives them 

. — " the fun of “creating” already partially fin- 
FREE CATALOG of ished objects. Send only 15 cents for com- 
plete, new Bersted'’s Hobby-Creft 24 page, 


Shells and Supplies for Making 
Shell Jewelry and Novelties 


ae Bersted’s Hobby-Craft, Inc. 


Sarasota, Florida 


4 color catalog. 











ALL THE FUN OF ACHIEVEMENT, 
TEACHES COLOR HARMONY, TOO 


Here's the modern approach to teaching 
grade arts and crafts! Over 100 flexible 
rubber molds for youngsters to cast figu- 
rines, then color them. Animals, birds, cow- 


MONMOUTH, ILLINOIS 


Now! D U Fe Oo Ny 
Flexible Modeling Tools 


3 times stronger than old-fashioned, 
in shapes 
nut obtainable in wood! 


tilt, wooden tools 


p @ eew Duron Meticling 
te streng » flexibil: 


mar hand. Yo 


weetee shape fits » 
again went to wee stiff, crude 
tools a trexied as « 

eect of 12 Duron Tools 

ng step, ALL for only 

* order direct If 

¥ west am! largest s 

Tools ami Mater 


Ametica eer 


a 
Duren Teeols 


cont os little as 


20 xh 


Free ¢ atelog 1D 

Write Dest. 409 

SCULPTURE HOUSE 
WM Wee 42 $ ' 





Siw roe. a8 





Grazing Horse by 


Keizan 


FREE PRINT EXHIBIT 
AVAILABLE 


A distinctive group of colorful Japanese 
Woodblock Prints is offered to art educators 
ns. N harge for exhibit. Ger 

ommission. N bligation. Pilar 

before Christmas holidays. Writ 


for further informatior 


The Robert Lee Gallery 


Newtown, Conn 

















Order your Cotton, 
Linen and Wool 
Yarns from 


helby, North Carolina 





sieleieiaiateteiatetetated 


The ART TEACHER 


’ Illustrations 
Instructions 


Ideas 
by Pedro deLemos 


with il 


simple 


Send $7.50 for your copy 





The SCHOOL ARTS Magarine 
1090 F ov tidg Ww este Mar 
end me ’ 
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Art Research Serves School 

and Community 

ntinved-from page 
resulted in nterest ng ongimnal work by art sty 
dents tor the Centennial erenade (posters for 
Jisplay in shop modern layouts by 
secondary art students, and “halo” caps designed 
and made by a senior high class for a special 
zroup of performers); and decorations and favors 
for the 37th Anniversary Convention of the Minne 
sota Congress of Parents and Teachers. Covered 
wagon and Red River xcart models were feo 
tured at the head table and 80C guests were 
enthusiastic about the place mats under their 
plates designed and multilithed ot 
Vocational High h 


windows 


which were 


Junior Red Cross 

A request t the Junior i Cross from the 
Veterans’ Hospital for a 13- t y 7-toot colorful 
backdrop to be used f Christmas and Easter 
programs looked like a staggering assignment 
However, a sixth grade class took it as a matter of 
course and plunged into the subject with en 
thusiasm Individual designs for w ndow trans 
parencies were drawn and selected by the children 


A committee 


f five pupils marked of the canvas 

and arranged the desiqns to create one large 

tained glass window effect lt was ‘eve rybody's 

b'' to help finish the stage backdrop. The ‘pay 

H'' was a bus trip for the ent lass to the hospita 
finishe c duct t tting 


What is Art? 


which the 


re and more mechanized and those who want t 


Vellectua nterfainment become 
entertained can themselves remain completely 
passive. The job is done by the other fellow. he 
has to think and tell us at t it, while we, who pay 
him st relax ond watch 
surrealism is G@ most interestir 3 phenomen 
jp-to-date and all that. but nas much mor 
the file civilization nn the ther one 
saring the title of ‘ re e same goes un 
rtunately for this Atomic in which o 
ew tstanding creative in ects a xpected ft 
Jo the © not only for a nstead of the 
vasses of human 
Avnd this is just whe rc »—the ¢t 
possible means for trainin ‘ jenerot 
in both creative « v ind ndivid 
reative thinking 


A “Research File”’ 


intry have tlower 
er and spring, and te 
retiect the utdoor land 
haps the supreme lovers wers 
When children in the 6th grade see a picture 
they have seen several times before in prev 
yrades in the school they meet it again like an old 
trend as the little girl from Paris did when | men 
tioned the name of Leonardo da Vinc 
puch a file se to me t >» G very practica 
idventure and one which really saves money 
How does it save money? In our school, parent 
t yht large prints of Cezanne, Van Gogh. and 
Roualt several years ag Where are they now? 
N ne knows where half of them are The chil 
dren threw out those by Roualt. One art teache 
1ptured ne tor his “4 ne Van G zh 
wnded in the library, and n the kitchen 
The parents spent $401 > 10, etc., for painting 
for the schoc and na ) knows where half t 
them are now As people began to en y the 
more modern pictures they cared less for the 
sturalistic e parents bought 20 wood 
ks for $40 
frames € were small and did very little 
ms which needed col 
3 by the children r by 
hildren 
st of this adventure would 
penditures of the paintings 


t the prin eased t 


and framed them with ex 


nterest the 











A COMPLETE LINE OF ‘SERAMO ~_ HAVE YOU SEEN... 
ECONOMY AND THE CONVERTIBLE? 
P ey, POTTERY SUPPLIES| | RESULTS \ preere ‘ciel 


onnint tn aded neennen It bakes in an pata —— The ease in pet's oe ~ goog — ~ - ain 
= -_ Ns ghiwew § easy fo hendie 
MOLDS — CLAYS — EQUIPMENT handling Seramo qualifies it for many 0 We ota tends On ahe.ee 

Ready prepared, low fired clays in dry types of modeling. The endorsement of © It's a front loader for figurines, etc 

of plastic form. Exceptional uniform use given it by art teachers, special craft © W's guaranteed for one year 

quesy Write for catalogue for classes and studios is proof of its practical © tts low arlene will emase yoo 


a complete list of potters’ supplies and » . . wh. by'¥ 
POTTERY ARTS | prices. Include 25¢ for postage and value. Would you like a folder telling of i's what you've always wanted 


hondlin 
egg the Enamels and For Schools, Colleges," Studios, Hobbyists 


POTTERY ARTS SUPPLY Seramoglaze, and 
DIVISION OF PEMCO CORPORATION listing prices? FAVOR, RUN) & CO., INC. ROGERS ELECTRIC KILNS 


2554 Greenmount Avenue, Baltimore 18, Md Chicago 5, ttt 8029 York Road Elkins Park, Pa. 












































America’s Best Source of Supplies fo DEPENDABLE CRAFT SUPPLIES 


Vocational Education and Crafts Classes 


Larson Leathercraft a Specify 


COMPLETE STOCK Write for Catalog AMERICAN 


ng DWINNELL CRAFT SHOP 
he ‘ab ny Cor tpn ects. to suppl e . Ele ve, Wheeling, W. Va for Quality 
HIGHEST Quatity CRAFT SUPPLIES 
>_> °. 5 altel WRITE FOR CATALOG 
auinteae PROMPT SHIPMENT 


for FREE 


| | A 
fers the sam i os re 4. ) a c Cc 
J.C. LARSON COMPANY SHELLCORAFT SUPPLIES a 


820 S. Tripp Ave., Dept. 106, Chicago 24, Ill. @ 12 EAST 4te0 STREET NEW YORK 17. WY 
Free illustrated wholesale catalogue of 





























shell, metal and plastic parts used in creat- 








ing costume jewelry, flowers and novelties 


Detailed Instructions and Designs 


Many interesting projects Dependable Quality, Prompt Service 
in Wood, Leather, Metal, 


Plastic, Felt and ~— FLORIDA SUPPLY HOUSE, INC. 
BrapenTton, Floss t ef Pollery Supplies 
CRAFT 42~4HOBBY CATALOG and Equipment 


Send 10 Cents, stamps or coin FREE to Teachers i 
ry KILNS + CLAYS + GLAZES - WHEELS 5 
4 . ‘eter Write for Pottery Catalog 
’ <o D7 AMERICAN ART CLAY CO., Indianapolis, Ind 
nd Hobby Supply Co. ie t hn 


213-215 E. 3rd St., Davenport, lows 
































HANDICRAFT SUPPLIES 

for more than 20 School Crafts 
Drop a card NOW for our big craft catalog heting « f ) we Ww fs t a ey ee 4 
plies and materials for every school craft. Full of infor CRAFT PROJECTS e INSTRUCTION BOOKS / oon pom wee 
mation and illus ons that will help you. Includes PATTERNS ¢ LACINGS ¢ TOOLING LEATHERS 
leather textile painting, braiding, glass etching, shel plaques, mirror pictures, brass 
crafts. clays, wood projects ’ equin plasts I f Y 4 
ribbon, many o * ee to teachers z* tol 

LEISURECRAFTS | OSBORN BROS. SUPPLY COMPANY 

So. Hill St Los Angeles 15, Calif ana maces 


etchings glorihed glass 


and copper craft, etc 
Write to Dept. 59-50 


wo 




















LEATMEROR MET 


to Teach 
FREE Cocics ot 


wen 
Leathercraft Designs, Patterns Sa : 


ART-CRAFTS ‘ ey 2 Clear illustrations for practi- 
CATALOG i Pad} cal, beautiful leather projects 


Hundreds of ideas Mlustrated Easy to follow for amateur 


ae SB CR. Cale ae and advanced craftsmen 

listings of Tea Tiles. Wooden 

Boxes. Rings and many other cturdily NATIONAL WESTERN SUPPLY CO 
constructed items all ready tor coloring 1419 Larimer St, Dept. H_., Denver 72, ¢ rad 
er carving No extra tools of equip sent required. 
Inexpensive. unusual asd practical Ideal tor 
original gifts 


’ 
ou 
hee a 


send free + 


Wore tor your copy 


SEND 6 FOR CATALOG FREE TO TEACHERS 


ROBERT J. GOLKA CO. BROCKTON, MAS THE O-P CRAFT CO..INC.. SANDUSKY, OHIO 











A few of many Art Educators attending 
Art Conventions this Spring and Summer 


Similar photos are in SCHOOL ARTS for June taken at the 
jowt Convention of WAA, and NAEA in Chicago last Spring. 


Eastern Arts at New York City 











SHELLCRAFT SUPPLIES 


Plastic Shapes 
Pinbacks Shell-Arrt Kits 

Cameos Plastic Jewelry Boxes 
Free Ilivstrated Catologue 


SHELL ART MOVELTY CO. Cor. Sth and Moore Sts. Phila 48, Pa 


Earscrews 








UNPAINTED OBJECTS 
1001 ART AND SUPPLIES 


Catalog, and complete class and home 
nstructions 25 cents (Ref inded first order) 
Teacher's discount —-50 per cent 


Chetco Products, Wellsville 19, Penna 








METAL CRAFTS SUPPLIES 
AND EQUIPMENT 


@ Materials for Metal Working 


@ Metal-Working Tools 
@ Books and Portfolios 
@ Stones -Enamels 
@ Pewter, Copper and Brass 


~ 


AL CRAFTS SUPPLY CO. 


as Street Providence 


Findings 








Are you acquainted with the 
CVH PAINTING METHOD! If 
not try # ond enjoy creating un 
usual effects on most al! surfaces 


Write for FREE literature 


CVH Laboratories Co. 
396 Coit St Irvington, N. J 





E LATEST —. 














Established 1892 fy an find 6 klyn Bridge y 


Leather ve nerner ns een 
Headquarters 


e He 


Courteous and ex ert leathermen wil! 
help you in this evecca of tools, ac 
cessories and lacie g amidst a galaxy 
of fine leathers-~ just the place 
you've been looking for! 


j. J. CONNOLLY 


8) W New Y 


HANDBOOK 
— ~~ HORTONCRAFT 


First in Leather Project Kits 


mpiete ) mst a variety of educationa 
sf projects Not s needed. All parts fw 


easy, constructive teaching. Write TODA 


HORTON HANDICRAFT, co. 


FARMINGTON CONNE 














SCHOOL ARTS Magazine 
109 Printers Bldg 
Worcester 8, Mass 


$4.75 
$4.75 


$4.75 


Send the Creative Art Craft 3-book 
Save 10 
Enclosed find $12.83 


Sernes 
Send bill 
Name 

Address 

City 





CREATIVE 
ART CRAFTS 
SERIES 


by Pedro deLemos 


CRAFT BOOKS 


BOOK—1 

Here are over 500 craft projects for TOYS, PAPER WORK 
and RELIEF. And step-by-step illustration instructions 

1 vo 


speec 


ur work. Ideas for making portfolios, action toys 

leatherwork, block printing, paper decorations, gesso work 

One of the handiest books available for simple crafts 

88 pages 8 in color Price, $4.75 

BOOK—2 

These 3 big sections, CARDBOARD and WOOD CRAFT 

CLOTH CRAFT, and METAL CRAFT give you hun 
dreds of projects in illustrated form with suggested decore 
ve designs. And you receive instructions, methods, and see 

the finished work mght on the page. It's practical and helpfull 


88 pages 8 in fu cr size 9° x 12 Price, $4.75 
BOOK—3 NEW BOOK IN THE SERIES 


Solid packed pages of illustrations give you 
al for WEAVING and 
amd CEMENT CRAFT 
CRAFT. In 


amd sand table 


ideas and pre 
TEXTILES, POTTERY 
and PUPPETRY and STAGE 


addition, there 


are pages on novelty jewelry 


projects. A book of timely craft subjects 


Price, $4.75 


10 


SEND $12.83 FOR YOUR COPIES 


CERAMIC 


Materials and 
Equipment 


A new portable electric Pot 
ters Wheel. Variable speed 
control by foot —Zero to 200 

PM. Send for descriptive 
circular and prices 


JACK D. WOLFE CO., INC. 


62 Horatio SN. Y.14,N.Y¥. (WA 46019) 











Art galleries of the world are brought te the schoo! 


through Pe rr Pictures 


owt Beautiful sepia reproductions of the 

best in art, wed by teachers and edu 

stors for over filty years with excellent 

esults So mexpensively priced at only 

twe cents each for 
«8 A smaller size, 3° «3 

nly ene cent each © Why nor 

ve, at the beginning 


” more. vite 


f the new 
year to study ot least one fam 
masterpiece every month Y 
be amply repaid by the interest 
x pupils show. © Send 606 fodey 
r a set of 9 pictwes that children 
wt subjects. Or select from 
Qe ) Cotateg price 25¢ it 
vetrations in #, and 
st of sma 
ee 


The Perry Pictures Company * Box 10 © Malden, Mass 








The Titan 
Story of Michelangelo 


A remarkable 83 single frame 
35mm film strip 
e lube 
1dapted tr 
picture The Titan 
$5.00 postpaid 


INSTRUCTIONAL FILMS, 


‘4 i Sweet N Y 18 


presenting the 
of Michelangel 


om the famous motion 


and works 


INC. 

















ae by Sargent 


yd Water ( s - Modeling Clay cr eer 
Tempera - Finger Paint - Pastels - Chalk ~ Ink ayons 


ART CRAYON CO., INC. 
American Artists’ ( ¢ Works, Sargent Building 
5601 Fist Ave Brooklyn 20, N.Y 




















HAMMETT’S CATALOG 


LISTS ITEMS YOU NEED FOR WORKING IN 


ARTS and CRAFTS 


Leems Beokbinding 
Weed Leather 

Weaving Basketry Books 
Block Printing Metal Crafts 
Instruction Aids are listed and illus 
trated Complete tools and supplies 
for schools home shop calts and 


art courses 


HAMMETT CO., 264 Main Street, Cambridge, Mon 


Pottery 
Plastics 








WE ENGLOANE 


RORESHOP ART ise 


PUGH ART 


woLole: § 
FE THR 


appears in sational put ) 
each doy +t teach you t 
t tor Televisvor A dvertiung 
eo lnduwtrial Desger 
Design Oratting 
Catalog SA 
BERTRAM C HARGRAVES, Pr evden 


a wealth Ave Bow 


\ dhe ow 


Morwach veer? 


MOORE anes of Deny Ss Somes 


n Ady 


Devign & | 





INSTITUTE 


the Design, Paw 


é { “9 & 
‘ ; & “State « 
A ® 1328 % Broad St 


DIRECT PROJECT TRAINING 
CHICAGO Doy, Evening, Saturday 
ACADEMY ond Sunday Clesses 
Commercial Art « Illustration 

of Cartooning + Drawing + Painting 
BDIUIEI \nrericr Decoration - Art Esventicle 





Write ler tree Coteleg 


16S. MICHIGAN AVE, CHICAGO 3, ILL. 





GET A DEGREE IN = ART 
y apie | pote meld poner 








Broad & Pine Sts., Phile 











THE ‘TRAPHAGEN SCHOOL 
OF FASHION... . for Resutts 


Intensive Fall & Winter Courses 
Top honors for 26 years 





(celebrated Graduates 


Training, Approved by Regents 


TRAPHACEN 1050 Broadway 


Shellcraft! 





Cortez 13, Florida 











LEATHER and CRAFT SUPPLIES 
FOR THE CLASSROOM 


etna entee empn lee oe 
ee ie 


Rane ad 


TOUS) NOW! SEND OMY 10 
RUSSO. meneterers Supplies 





INDEX TO ADVERTISERS 


SEPTEMBER 1950 


ART SCHOOLS ART INSTRUCTION 
Boston University 
Chicago Academy of Fine Arts 
Moore Institute of Art 
New England School of Art 
Philadelphia Museum Schoo! of Art 


Traphagen School of Fashion 


ART. DRAWING AND PAINTING 
Alabastine Paint Products 
American Crayon Company 
Art Crayon Co.. Inc 
Binney & Smith Company 
Bradley Company. Miltor 
CVH Labor ies Ce 
Devoe & Ray da Ce 
Esterbrook Pen ( 

General Pencil Ce 
Grumbacher, M 

Higgins Ink Co., Inc 
Hunt Pen Co, C Howard 
Knowles Publishing Co 
Sheldon & >» EH 
Talens & Son, Inx 

Weber Co.. F 

Weber Costello Cx 
Winsor & Newton 


BOOKS AND FILMS 
Chas. A. Bennett Cx 


Instructior Films 


Thayer & Chandler 


CERAMICS, KILNS 
American Art Clay C 


Denver Fire Clay Co 


POTTERY 


Griffith Pottery House, Jane 
Pottery Arts Supply C« 
Rogers Electric Kilns 

Wolte C Jack D 


HANDICRAFT MATERIALS 
American Handicrafts Co., lr 
Bersted's Hobby-Craft, In 
Brass & Copper § ; 
Chetco Products 
Donjer Products ( 
Dwinnell Craft Sho; 
Favor, Ruhl & Co. Inc 
Fawoett. Inc., Hughes 
Florida Supply House. I: 
Golka C Robert J 
Lily Mille ¢ 
Handy & Harman 
Hammett C 
Horton Hand: 
Johnston, | 
Lessurecrafits 
Metal Crafts 
Metal G is 
The Nautilus 


Universal Handicrafts Serv 
Western Crafts & Hobby Su 
Wold Air Brush Mig. ¢ 

X acto ( 


rescent Products 


LEATHER, TOOLS 


Supply ¢ 
Ost 
Russo Handicrafts Sup; 


Sto Rex Crafts 


eeeeteeeeeeeeee 


SOURCE MATERIAL 


FOR THE 


BUSY ART TEACHER 


Classified by Subjects in Reference Form 


Books 


Guatemala Art Crafts 
Revised Edition, d« 


Handicraft Portfolios 


Send Orders t 


SCHOOL ARTS. 109 Printers Building, Worcester 8, Mass 


Cambridge 42, Mass 
Clearfield, Pa | 
Dollas 2, Texas 

Eau Claire, Wis 

Kansos City 6, Mo 

Los Angeles 8, Calif 
Nework 8. NJ 
Oklahoma City 2, Okla 
Pasadeno 2, Calif 

San Francisco 3, Calif 
Seon Francisco 3, Calif 
Seottle 1, Wash 
Spokane 6, Wash 
Syracuse 4, N.Y 
CANADA 





jayal -> from our »cw location... 


In our new and larger 

quarters, at 902 Broadway, 
New York 10, N. Y., we 

have the space and the facilities 
to offer a greatly expanded 

line of quality artists’ 

materials, together with a 

really fast service. 


faster service 


THE HUGHES OWENS CO.,LTD. © MONTREAL * OTTAWA © TORONTO © VANCOUVER * WINNIPEG — CANADIAN AGENTS 











Teachers and students alike acclaim the versatility of 


CRAYONEX. Long the favorite wax crayon for drawing and 


coloring, it can also be successfully used on the most advanced 


art projects. Insist on CRAYONEX, the original 3-way crayon. 


TAKE THE GUESSWORK OUT OF ART MATERIAL 
BUYING! Use the new Handbook of Art Education Materials, 
“How Many, How Much." Here is a quick 
and accurate answer to every question on 


school art materials. 50¢ per copy. Dept. 





american crayon company sandusky, ohio 


= 





